he SMMusical CClorld. 





“THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES” — Githe, 
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UNDER DISTINGUISHED PATRONAGE. 


MADAME OURY’S 
MATINEE MUSICALE 


(by kind permission), 
AT MESSRS. COLLARD ’S, 


16 GROSVENOR STREET, GROSVENOR SQUARE, 
WEDNESDAY, JUNE 26rn, 1861, 
To commence at Three o’clock. 








PROGRAMME: 
Trio, for piano, violin, and violoncello, Madame Oury, M. Ole Bull, and Signor Piatti 
(Beethoven) ; Duo, ‘* Philemon et Baucis,”” Madame Lemmens-Sherrington and Sig- 
nor Gardoni (Gounod); Air, ‘‘ Le Serment,’”” Madame Rieder (Auber) ; Solo, violin, 
M. Ole Bull (Ole Bull); “* Sul Margine d’un Rio,” avec variations, Mad me 


: CERT, at St. James’s Hall, MONDAY, June 17th, 1861. Artists: Mlle. 
Titiens, Signora Guerrabella, Mile. Artot, Mad, Rieder, Miss Augusta Thomson, 
Miss Lascelles, and Mile. Parepa; Signor Giulini, Mr. Tennant, Mr. Patey, Signor 
Delle Sedie, and Signor Delle Aste, the Orpheus Glee Union. Violin, Herr Strauss ; 
pianoforte, Mrs. Anderson. ‘he Orchestra under the direction of professor W. S. 
Bennett and Mr. W. G. Cusins. 

rs _ 21s; reserved seats, area and balcony, 10s. 6d.; unreserved seats, 5s. 
and 2s. 


IGNOR GIULIO REGONDI has the honour to an- 
nounce that he will give a MATINEE MUSICALE, at the Hanover Square 
Rooms, on MONDAY, July Ist, 1861, to commence at half-past Two o’clock. Voca- 
lists: Madame Catherine Hayes, Madame Lemmens-Sherrington, Signor Gardoni, Sig- 
nor Gustave Garcia. Instrumentalists: Pianoforte, Miss Arabella Goddard ; harp, 
Mr. Boleyne Reeves ; violoncello, Herr Lidel; guitar and concertina, Signor Giulio 
Regondi. Conductor, Signor Randegger. 
On this occasion Signor Giulio Regondi will play for the first time a new Concerto 
MS., composed expressly for hint by Molique. 
Reserved seats, half a guinea; unreserved tickets, seven shillings each, to be had of 
~ — musicsellers, and of Signor Giulio Regondi, 27 Berner* Street, Oxford 
treet, 








mens-Sherrington (Pucitta Lemmens) ; Grande Fantaisie Brillante, “ 11 Barbiere,”’ 
Madame Oury (Madame Oury) ; Duo, “* Don Pasquale,” Madame Rieder and Signor 
Ciabatta (Donizetti) ; ‘‘ Le Nid abandonné,” M. Jules Lefort (Nadaud); “ Les 
Rameaux,” Hymn . Jules Lefort (Faure); Duo, pour piano et violoncello, 
Madame Oury and Signor Piatti (Mendelssohn); Duo, ‘ Per Valli per Boschi,” 
Madame Catherine Hayes and Signor Gardoni (Blangini)) ; Solo, viol llo, Signor 
Piatti (Piatti) ; ‘‘ La Donna @ Mobile,” Signor Gardoni (Verdi) ; “* New Irish Song,” 
Madame C. Hayes (Virginia Gabriel) ; ‘‘ Kathleen Mavourneen,” Fantaisie Irlandaise, 
Madame Oury (Madame Oury). 
Conductor ws w+ s+ ow SIGNOR VERA, 
Tickets, One Guinea each. 

To be sn at Madame Oury’s residence, 3 Linden Grove, W, and at the principal 
musicsellers. 


MISS CLARI FRASER 


Begs to announce that she will givea GRAND 


VOCAL AND INSTRUMENTAL CONCERT, 


AT THE 3 
NEW WESTBOURNE HALL, BAYSWATER, 
On the EVENING of THURSDAY NEXT, the 20th inst. 











The following Artists are engaged :—= 
Miss ARABELLA Gopparp, Mlle. Parepa, Mad. Sainton-Dotsy, Miss Linpo, Mr. 
Swirr, Signor Be.ieTt1, Herr Formgs, and M. WIeNIAWSKI. 
A Select Choir of Voices, under the direction of Mr. Henry Lesx1g, will also assist. 
Conductors :— x 
Messrs. BALFE, FRANK Mort, Henry Lestiz, Vincent WALLACE, and AGUILAR. 





RS. BUTLER DIAMOND’S EVENING CONCERT, 


at the Hanover Square Rooms, on MONDAY, 17th of June. Vocalists: Miss 
Banks, Mrs. Butler Diamond, Mr. Wilbye Cooper, Mr. Richard Moss. Instrumen. 
talists : Miss Eleanor Ward, Herr Wilhelm Ganz. Violoncello, M. Paque. Conduc- 
tors, Mr. Frank Mori and Herr Wm, Ganz. 
Reserved seats, 103. 6d.; family tickets (to admit three), one guinea; single tickets, 
7s. 6d. May be obtained of Messrs, Cramer, Beale, and Chappell, Regent Street, and 
all the principal musicsellers. 





ADAME CATHERINE HAYES has the honour to 


announce that she will give her firsts MATINEE MUSICALE on TUESDAY, 
June 25th, 1861, at 25 Park Lane (by the kind permission of Mrs. Rawson Reid). Mad. 
Catherine Hayes will be assisted by Madame Sainton-Dolby, Mr. Tennant, M. Jules 
Lefort, Signor Delle Sedie, and Herr Formes; M. Ole Bull, Signor Pezzi, Signor 
Giulio Regondi, and Miss Arabella Goddard. Accompanists: Siguor Campana, F. 
Berger, and Signor Eduard Vera. Commence at Three o’clock. 
Tickets, one guinea each ; may be obtained at the principal music warehouses, or of 
Madame Hayes, 13 Westbourne Park, W. 


[TERR WILHELM GANZ has the honour to announce 
that he will give TWO MATINEES and ONE SOIREE MUSICALE, at 
his Residence, 15 Queen Anne Street, Cavendish Square, W., on TUESDAY MORN- 
ING, June 18th, MONDAY MORNING, July 1st, and MONDAY EVENING, July 
8th. Mad Sherrington Miss Augusta Thomson, Mlle. Behrens, ;Mr. 
George Perren, Signor Delle Sedie, M. Paque, Messrs. Lazarus, Cusins, and Bohrer, 
will appear at Mr. Wilhelm Ganz’s FIRST MATINEE, on Tuesday next, to com- 
mence at Three o’clock. 
Single tickets, 10s. 6d.; family tickets (to admit three to one concert) £1 s.; 
subscription tickets for the series, £1 1s.; to be obtained of Herr Wilhelm Gauz, at 
his Resi es 











ST. JAMES’S HALL. 


UNDER THE PATRONAGE OF 


Countess of Orkney. The Lady Caroline Bathurst. 
Countess of Waldegrave. The Lady Mary Hoare, 
Countess of Darnley. The Lady Clarence Paget. 
Countess of Chichester. The Lady Selsey. 
The Countess of Gainsborough, The Hon, Lady Pakenham. 
The Lady Mary Ross, } The Hon. Mrs. Edgell. 
Viscountess Boyne. Lady Molesworth, of Pencarrow. 
Viscountess Falmouth, Baroness le} Lady Ross. 

Despencer, Mrs. Tait. 
Viscountess Chewton. Mrs. Gilbert. 


J AMES LEA SUMMERS has the honour to announce 
his GRAND EVENING CONCERT in aid of the Association for the General 
Welfare of the Blind, on THURSDAY, June 20th. 

Vocalists : — Mlle. Panera, Miss Banks, Miss PALMER, Miss Lasceyes, Mr. Sims 
Reeves, Mr. Lewis Tuomas. Instrumentalists: Pianoforte, Jamgs Lea SuMMERS; 
Violin, Joszen Heine. Conductor: Mr. Geoxcr Lake. 

Doors open at Seven, commence at Eight. 

Front Sofa Stalls, 10s. 6d. ; Sofa Stalls, 5s. ; Balcony, 3s.; Area, 2s. and Is. ; may 
be obtained at Austin’s Ticket Office, St. James’s Hall ; Mitchell’s Royal Library, 
Old Bond Street ; Addison, Hollier and Lucas, 210 Regent Street ; Keith, Prowse and 
Co., Cheapside ; James Lea Summers, 10 Great Marlborough Street ; the Institution, 
125 and 127 Euston Road, N. W.; and of the Manager, Thomas Headland, 9 Heath- 
cote Street, Mecklenburgh Square. ; 








M R. WILHELM KUHE’S GRAND ANNUAL 
* MORNING CONCERT, at St. James’s Hall, on THURSDAY, June 20th, 
1861, to commence at balt-past Two o’clock. 


Vocalists: M: Sherrington, M Rieder, Mr. Tennant, Herr 





Hermanns, and Signor Gardoni. Instrumentalists: Violin, Mr. Wieniawski ; harmo- 
nium, M. Engel; pianoforte, Mr. Kuhe. Conductors, M. Benedict and Francesco 
Berger. 

Sofa stalls and Reserved Seats, 10s. 6d.; unreserved and balcony seats, 5s.; gallery, 
2s. 6d. each; to be had of Mr..Kuhe, 12 Bentinck Street, Manchester Square, W.; of 
Mr. Austin, Ticket-office, St. James’s Hall ; and at all principal musicsellers. 





M LLE. AGNES BURY begs to announce that she has 
ARRIVED in LONDON for the Season. 

All communications for Engagements to be addressed to Mr. Jarrett, at Duncan 

Davison and Co.’s, Music Warehouse, 244 Regent Street, W. 


T. JAMES’S HALL.—HENRY LESLIE’S CHOIR. 
LAST CONCERT, Tuesday, June 18th. 
Stalls, area, or balcony, 5s.; tickets, 3s. 2s., or Is. 


N ORGANIST WANTED for Totnes Parish Church 
Devon. Salary not large at present, but prospect for pupils good. To succeed 
he should be thorough master of his profession, and of the instrument. {Character 
most essential. New CC organ shortly, by WILLIS. é . 
Apply to the Vicar, with references. Replies to such only as are likely to suit, who 
will be required to play for approval. 
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1T. JAMES’S HALL.—Madame SAINTON-DOLBY 
begs to announce that she will give TWO CONCERTS in the above Hall, the 
first on FRIDAY EVENING next, June 2lIst, to commence at Eight o'clock ; the 
second on SATURDAY MORNING next, June 22nd, to commence at Three o'clock. 
Vocalists; Madame Catherine Hayes and Mile. Parepa, Madame Beati, Miss Marian 
Moss, Miss Rache! Gray, Mile. Anne Whitty, and Madame Sainton-Dolby ; Signor 
Gardoni, Signor Belletti, Mr. Santley, and Mr. Sims Reeves. Instrumentalists : 
Pianoforte, M. Ritter (who is expressly engaged for these Concerts) ; violin, M. Sain- 
ton ; violoncello, Signor Piatti. Conductors: Mr, Lindsay Sloper and Mr. Benedict. 
Sofa stalls, 10s. 6d.; reserved area, 5s. ‘Tickets may be obtained of Messrs. Chap- 
ell and Co., 50 New Bond Street ; Cramer and Co.’s, and Hammond’s, Regent Street ; 

<eith, Prowse and Co.’s 48 Cheapside ; and at the Hall, 28 Piccadilly. 





wAns ME LEMMENS-SHERRINGTON, 
Wieniawski, Gardoni, Blumenthal, Artot, Jules Lefort, and Herr Engel, on 
the 2ist instant, at 13 Gloucester Place, Portman Square, at HERR ENGEL’S and M. 
LEFORT’S MATINEE MUSICALE. 
Address, Herr Engel, 73 Baker Street. 


XAT rive e 

QIGN OR PIATTI begs to announce that his ANNUAL 
CONCERT will take place on SATURDAY MORNING, June 29th, 1861, at 
Campden House, Kensington (by the kind permission of F. Woolley, Esq.), to com- 

mence at Three o’clock. 7 
Vocalists : Madame Lemmens-Sherrington, Madame Lablache, and Madame Sainton- 
Dolby; Signor Belurt, Signor Solieri, Signor Delle Sedie, Signor F. Lablache, and 
Mr. Santley. Pianoforte, Madame Piatti; violin, M. Sainton ; violoncello, Signor 

Piatti. Conductors: Mr. Benedict and Signor Campana. : t 
Single ticket, one guinea; family tickets (to admit four), three guineas. Tickets 
may be obtained at Signor Piatti’s residence, No. 1 Queen’s Gardens, Hyde Park; at 
Chappell jand Co.’s, 50 New Bond Street; and at the principal Musicsellers and 
Libraries. 


UNE 2lst.—HERR ENGEL’S CONCERT. —Full 


Particulars will be announced, 


x r al 
R. BENEDICT’S GRAND MORNING CONCERT, 
St. James’s Hall, MONDAY NEXT, June 24th, at which all the following 
phalanx of talent will appear :— r 
Titiens, Alboni, Lemmens-Sherrington, Parepa, Lemaire, Sainton-Dolby, Georgi, 
Mile. Zinck (from Copenhagen), and Arabella Goddard, Giuglini, Gardoni, Belart, 
Belletti, Delle Sedie, Formes, Santley, Weiss, and Sims Reeves, Ole Bull, Wieniawski, 
Piatti, Arditi, and Lindsay Sloper, the Vocal Association (200) Voices, and full 
orchestra. 

Immediate application for the few remaining Sofa and Balcony Stalls, 2ls., and 
Reserved Seats, 10s. is solicited ; Unreserved Seats in Area and Balcony, 5s.; Gallery, 

3s.; at Mr. Benedict’s, 2 Manchester Square. 














ST. JAMES’S HALL.—MR. JOHN FRANCIS BAR- 


NETTI’S GRAND ORCHESTRAL CONCERT.—Orchestra and Chorus 150 
Performers. TUESDAY EVENING, June 25th. Madame Lemmens-Sherrington, 
Mad. Weiss, Mad. Laura Baxter, Mr. Weiss, and Mr. Sims Reeves. Pianoforte, Mr. 
John Francis Barnett; violin, M. Ole Bull. 

The Jupiter Symphony will be performed. Mr. Sims Reeves will sing Purcell’s 
“ Come if you dare.” Mr, J. F. Barnett will perform Mendelssohu’s Concerto (G 
minor). Conductor, Dr. Wylde. 


NEW, PHILHARMONIC CONCERTS.—Conductor, 


Dr. WyLpE.—The LAST CONCERT of the present Season will take place 

at St. James’s Hall, on MONDAY EVENING, June 17th, at Eight o’clock ; the 
PUBLIC REHEARSAL, on SATURDAY AFTERNOON, June 15th, at half-past 
__ when will be performed Beethoven’s Grand Eroica Symphony and other 
works. 
Programme : — Overture, Fidelio (Beethoven) ; concerto, pianoforte, 
Francis Barnett; aria, Herr Formes (Mozart); aria, Madame Lemmens-Sher- 
rington (Spohr); Eroica Symphony (Beethoven) ; aria with chorus, * Calm is the 
glassy ocean,” the solos by Madame Lemmens-Sherrington (Mozart) ; concerto for 
violin, Herr Wieniawski (Mendelssohn) ; duet, Madame Lemmens-Sherrington and 
Herr Formes (Rossini) ; overture, “ Men of Prometheus ” (Beethoven), 

Tickets for the Public Rehearsal, stalls, 7s.; balcony, 5s., 3s., Is. For the Concert, 
sofa chairs, 10s. 6d.; balcony, reserved, 10s, 6d., 7s., 5s. ; other tickets, 3s., 1s. ; to be 
had of Cramer and Co, 201 Regent Street ; Chappell and Co., 50 New Bond Street H 
Leader and Cock, No. 63 New Bond Street; Keith, Prowse and Co., 48 Cheapside ; 
and at Mr. Austin’s Ticket-office, St. James’s Hall. % 





John 


DECIDED HIT, AND CHANGE OF PROGRAMME. 
SCHWEITZER SANGER GESELLSCHAFT. 


WISS FEMALE SINGERS.—St. James’s Hall, Picca- 
b dilly.—These pleasing and highly interesting Concerts will be repeated every 
Evening at Eight, and every Afternoon at Three. ; 
Books of the Words, with Translation, Six: pee. ie 
Stalls, 3s.; Area, 2s.; Gallery 1s. Tickets may be secured at Mr. Mitchell’s, Royal 
Library, 33 Old Bond Street goa’ at the Hall Ticket Office, 28 Piccadilly. W. y 
*,* Great success, and crowded houses. 


ERR RUMANN MULLER, from Glasgow, begs to 
inform his Patrons and Friends that he has ARRIVED for the Season, 
3 Brook Street, Grosvenor Square, W. 








RS. J. HOLMAN ANDREWS begs to announce her 
REMOVAL to 50 BEDFORD SQUARE, where she now receives her Friends 
and Pupils. 


M38 ANNA WHITTY, from the principal Opera 
Houses of Italy, is IN TOWN for the Season, 

Communications respecting Engagements to, be addressed to the care of Messrs, 

Duncan Davison and Co., 244 Regent Street. 


IRMINGHAM TRIENNIAL MUSICAL FESTIVAL 
In Aid of the Funds of the General Hospital, 

On the 27th, 28th, 29th, and 30th of AUGUST next, under the especial patronage of 

Her most gracious Majesty the Queen, bis Royal Highness the Prince Consort, his 
Royal Highness the Duke of Cambridge. 
President: The Right Hon. the Earl of Shrewsbury and Talbot. 
Vice-Presidents: The Nobility and Gentry of the Midland Counties. 
J. O. MASON, Chairman of the Committee. 


ANDEL, LIFE OF, by Vicror Scuatcner, 
One Vol., 8vo., 443 Pages, bound in cloth. Reduced price, 7s. 6d. 
London : Robert Cocks and Co., New Burlington Street, Regent Street, W. 

May be had gratis and postage free. Lists of the most recent Pianoforte Works, by 
W. Vincent Wallace, Brinley Richards, G. F. West, W. H. Callcott, and Alphonse 
Ledru, &c. &c. 

Address to Robert Cocks and Co., New Burlington Street, Regent Street, W. 


RGAN, in Gothic Case, 16ft. 6in. high, 10ft. wide, 7ft. 
ry containing CC Great Organ 10 stops, Tenor C Swell 7 Stops, Pedal 
Bourdon 29 Notes. Price £220. x 
Also, a CHOIR ORGAN, &ft. by 4ft. 9in., by Ift. 8in., 5 Stops, CC to G, and two 
Octaves and a third of Pedals. Price £50, 
Bryceson’s Organ Factory, Brook Street, Euston Road, London. 


HE MAJOR AND MINOR SCALES. 
The Mivor on the PERMANENT Principle with its real SIGNATURE. 
Edited by Dr. Bennett GILBERT. Price 2s. 
SOUVENIR DE CAMBRIA. Fantaisie Elegante, by Bennerr Gitpert, Price 3s, 
London: J. H. Jewell, 104 Great Russell Street, Bloomsbury, W.C, 


OLLARD and COLLARD’S NEW WEST-END 


ESTABLISHMENT, 16 Grosvenor Street, Bond Street, where all communica- 
jons are to be addressed. Pianofortes of all classes for Sale and Hire. 


Messrs. HOPWOOD & CREWE’S 
NEW PUBLICATIONS. 


























The Latest Excitement. 
OOTE’S DIXEY’S LAND GALOP on the celebrated 
. American Walk Round. Price 3s.; Septet, 3s.6d.; Orchestras. Very 
popular, 
ital Hopwood and Crewe, 42 New Bond Street. 





WN USICAL ART UNION.—SECOND CONCERT, 
L THURSDAY MORNING, June 20th. Vocalist, Mlle. Parepa; Pianoforte 
Concerto, Schumann (Herr Pauer); Overture (Bach); Symphony, No. 7 (Bee- 
thoven). Orchestra of Members. Conductor, Mr. Klindworth. , 


— Concert, FRIDAY EVENING, July 5th. Requiem Cherubini, &c. with 
Shoir, : . 


M*. FRED, PENNA.—EGYPTIAN HALL, Picea- 
dilly.—SEVENTH WEEK. ‘“ OLD FRIENDS,” ‘ 2 
ng os | AND BYWAYS OF SONG.” er ae ae 
Mr. Fred. Penna will give his New and Popular Entertainment, EVERY EVEN 
ING at Eight o’clock. A Morning Performance 3 ‘at Th Saha 
ee, eat Poe I 4 ormance every Saturday at ‘Three. Piano- 





: Stalls, 3s.; Area, 2s.; Gallery, Is. 
Tickets at Mr. Mitchell’s Royal Library, 33 Old Bond Street. 


THE VOCAL ASSOCIATION. 
ST. JAMES’S HALL.—WEDNESDAY EVENING, 


Jnne 19th, at Eight LAST PERFORMANCE this SE ASON ists: 

Anna WwW hitty, Mile. Koch (from the Gewandhaus Concerts, Leipsic), Bae Stabbace’ 
— ng ee Pon gy ge Pianoforte, Miss Alice Mangold 3; also Signor 
selletti, Signor Belard, Signor J. Garcia, and H alle ; AD nas : 

Choir of 200 Voices. Conductor, Mr. Beacdic. tai, wen Se, Apeoeiens F 


Sofa or balcon 3 3 
.. %-4, cony, 58.5 reserved area or balcony, 3s.; unreserved, 1s. each, at St. 








OOTE’S NEW YORK QUADRILLES on the Buckley 


Serenaders’ Melodies. The best set ever composed. Price 4s., Solo or Duet; 
Septet, 3s. 6d.; Full Band, 5s. 
Hopwood and Crewe, 42 New Bond Street. 


OOTE’S “P?D CHOOSE TO BE A DAISY” Valse, 


introducing ‘‘ Oh! if Ihad some one to love me!” &c. Price 4s.; Septet, 
3s. 6d.; Orchestra 5s, 





Hopwood and Crewe, 42 New Bond Street. 


EAF BY LEAF THE ROSES FALL, for a Contralto 


Voice. By Frep. Bucktey. Price 2s. Also, ‘‘ Once more upon the Sea,” for 
Baritone. Price 2s, 6d. 


Hopwood and Crewe, 42 New Bond Street. 


ANZ’S “SOUVIENS-TOI.” Melodie Chantante. 
Four Piano. Price 3s., just published. 
“ A gem for the drawing-room.” 
Hopwood and Crewe, 42 New Bond Street. 











Immense Success of 
UHE’S “I'D CHOOSE TO BE A DAISY.” 


Elegantly arranged for the Pianoforte. Price 3s. 6d. Also his Transcription 
of “ Pour les Attraits,” Price 2s. 6d. 


Hopwood and Crewe, 42 New Bond Street. 
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Reviews. 


“In Paradiso”—song, words by Map. WotrEeNBERGER, 
music by Henry Hixes (Ashdown and Parry). 
“What uncommonly queer people those Newcomes are”— 
said the Marquis of Farintosh to his friends at White’s. 
“Tgive you my honour, there was a fellow at Lady Anne’s 
whom they call Clive, who is a painter by trade —his uncle 
is a preacher, his father is a horse-dealer, and his aunt lets 
lodgings and cooks the dinner”—(The Newcomes, vol. 2, 
page 43). What uncommonly queer people are these manu- 
facturers of drawing-room music. We pledge you our 
honour, dear reader, that here is a song with an Italian title- 
page, English words, Irish music, a German poet, and pub- 
lishers who reside in Hanover Square, and let their first 
floor for an “ institute.” 


“Une Nuit d Eté” —mélodie impromptu ; “ Rippling waters” 
— characteristic piece—by Sipney Smiru (Ashdown and 
Parry). 


Why the first of these bagatelles should be styled “im- 
promptu,” the second “characteristic,” and not the second 
“impromptu,” and the first “characteristic ;” or why either 
should be called both, or both either, it would be hard to 
decide. Both bear the evidence of careful preparation, and 
therefore neither can have been improvised ; neither has a 
spark of originality, and therefore both are without claim to 
be termed “characteristic.” What stands for “ Rippling 
waters,” might just as well stand for “ Nuit d’Eté,” and 
what stands for “ Nuit d’Eté” might just as well stand for 
“ Rippling waters.” One, it is true, has a French, the 
other an English title; one is composed “ by,” the other 
“ par” Sydney Smith ; and therein lies the difference. The 
long and short of the matter is that both are very neatly 
written “songs without words,” by no means too long, and 
by no means too short. 


“The Bay of Biscay”—fantasia—by Ricarvo Linter 
(Ashdown and Parry). 

The introduction to this fantasia is an uninteresting jumble 

of finger-passages. Theair, the venerable “ Bay of Biscay” 

(of course), is boldly set, although objection may be taken to 

the following :— 


























There is a passage in the first variation which Steibelt, 
Woelfl, or even Dussek might have (may have?) written :-— 
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The second variation is energetic but somewhat rough - 
hewn. As a whole, this fantasia is decidedly not without 
cleverness. 


“ Midnight” — romance; “ Whisperings of the Breeze”— 
characteristic piece—by Joun AsPinwALt (Ashdown and 
Parry). 

We object to “ Midnight ;” we object to “ Whisperings of 
the Breeze;” we object to “characteristic piece.” Why such 
catachrestical titles ? Why “characteristic” when there is 
nothing characterized? Mr. Aspinwall, in his turn (if he 
has a dictionary), might object that “ catachrestical ” is a far- 
fetched synonyme, for for-fetched ; and that we had better 
have written “far-fetched” than “catachrestical.” His 
objection would hold good. Well, then,—why such far-fetched 
titles? Why “ Midnight?” Why “ Whisperings?” Why 
“ of the Breeze?” Why not Moonshine? Why not Mutter- 
ings? Why not “of the Dale ?”—Coleville of the Dale ?— 
who, being “of the Dale,” yielded him to Sir John Falstaff. 
Why not, in short, “much ado about” little melody? This 
last would precisely suit “ Whisperings of the Dale”— we 
beg pardon, “of the breeze,” which is scarcely anything 
more than an elegant series of arpeggios. Mr. Aspinwall 
would do better to go in search of a genuine melody than 
employ such ingenuity and diligence in dressing up a sham 
one. “ Moonshi”—we beg pardon, “ Midnight,” is just as 
cleverly written as its companion, and shows strong feeling, 
too; but, on the other hand, it is sombre, monotonous, and 
destitute of originality. 


Grand Triumphal March—composed by W. H. Bircu. 
(Author—Amersham ). 
“Grand” is a grand word; “triumphal” is a triumphal 
word; “march” is a plain word. Mr. Birch’s composition 
is neither “ grand” nor “triumphal.” It is a plain march, 
and there’s an end—no, there is mot an end. Mr. Birch’s 
march is very like the old tune of “The Vicar of Bray,” 
which Mr. William Chappell will persist in calling not 
merely an old tune, but an English tune. (We have no 
doubt he has arguments; and our columns are always open 
to arguments.) The trio too (if our memory fails not) is 
like something of Mendelssohn, and (if our memory fails 
not) in the same key (F sharp minor); but as we cannot 
say exactly what piece of Mendelssohn it is like in the 
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same key, we must give Mr. Birch the advantage of a 
“doubt.” Enough that his march is not only a plain 
march, but a spirited march. ‘hat it lacks originality is a 
pity; but Mr. Birch cannot reasonably be blamed for want 
of originality. Beethoven was original ; but who knows 
why? He would not, however, notwithstanding his ori- 


ginality, have written down the following :— 
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oop spa test 
= an 
“ Freundschaft und Liebe”—two solos for piano—by Emit 
Kunstter. (Chappell & Co.) 


Mendelssohn and water. 
































Herr Kunstler must have been 
haunted by “the first violet” (page 6, line 5, bars 1, 2), 
and other Mendelssohnian inspirations. 
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Che Operas. 
pecan cineca 


Royat Iranian Orrra.—Adelina Patti has killed Guillaume 
Tell — we mean the success of Za Sonnambula has been so great, as 
to necessitate the withdrawal of Rossini’s masterpiece. Well, let 
us not grumble. We have had Guillaume Tell performed already 
seven times this season, and are likely to have it performed 
two or three times more. Ten representations of one opera in a 
season is of very rare occurrence. The second performance of the 
Barbiere on Saturday showed Mario again in delightful voice, and 
warbling the ‘golden couplets” of Almaviva like a nightingale— 
a Rossini-ol. Being asubscription night, the theatre was crowded 
in every part, although the Barbiere is not so great a favourite 
with the fashionables as the Zrovatore—a thing hardly to be 
accounted for, since Count Almaviva is the very pearl of a gentle- 
man, while Manrico neither musically nor dramatically is gentle 
in any way. Perhaps the Troubadour is preferred because of the 
contrast he presents to themselves in placidity and graciousness 
of bearing. Manrico may have the same fascination for the ladies 
which the Gypsy Guitarist had some years ago at Norwood. We 
cannot think, nevertheless, that the music of “ Di quella pira” can 
exercise the same power over sensitive minds as that of ‘Ecco 
ridente.” ‘i 

On Monday Za Sonnambula again, as attractive as ever, with 
Mlle. Patti ravishing one half the house, and converting the other 
half, who had gone to hear her, sceptical as to all the reports 
about her, and now had to enrol themselves among her most enthu- 
siastic admirers. Signor Tiberini is almost entirely extinguished 
in the dazzling brightness of the young and ardent prima donna. 

The third of Mad. Grisi’s “ Farewell performances” took place 
on Tuesday, when the Huguenots was given for the first time this 
season. We have heard more complete and powerful performances 
of Meyerbeer’s grand work, but Mario’s splendid singing, and 
more than magnificent acting, would have made amends for a 
thousand times greater drawbacks. His voice had all its pristine 
beauty and charm—and what voice was ever like it for quality 
and sympathy of tone ?—and he seemed to have gained a renewal 
or super addition of strength, if we may judge from the force and 
volume he displayed in the septet in the duel scene. The duet 
with Valentine (Act 4), however, is Mario’s crowning achievement ; 
and here literally he created a furor, and the plaudits rained upon 
him so thick that he was compelled to appear twice before the 
curtain — with Mad. Grisi, of course — before it could be appeased. 
Mad. Grisi, nevertheless, did not allow the great tenor to 
monopolize all the applause, but won them for Valentine indi- 


. 





vidually, when no Raoul was present. It would be impossible for 
Mad. Grisi to go through a performance without indicating that 
power and genius which have long placed her name highest among 
modern dramatic singers. Valentine, though not vocally suited to 
her style, is, on the whole, after Norma, Semiramide an Lucrezia 
(we might name perhaps Anna Bolena), her grandest achieve- 
ment. Here and there—now unfortunately more than ever—the 
music is too high for her; but, generally speaking, the part is one 
in which her means and her talents find ample scope for display. 
The audience, determined to let no consideration interfere with 
the current of their sympathies, applauded their old favourite 
vehemently in every scene, and took no cognisance of short- 
comings. 

Mad. Miolan-Carvalho makes one of the most brilliant of 
Queens, and Mad. Nantier-Didiée one of the most effective of 
pages; while M. Faure sustains the character of St. Bris with 
dignity and power, and Signor Polonini does all he can to allow 
the mantle of Signor Tagliafico to fall becomingly on his shoulders 
in the part of Nevers. ‘The Marcel of M. Zelger has been eulo- 
gised more than once in these pages; but why the part should not 
have been given to Herr Formes, who reckons it among his most 
powerful achievements, baffles surmise. 

The band and chorus were unusually excellent, and the “ Rata- 
plan” chorus, this time, thanks to the correct singing of Signor 
Lucchesi, who sang the solos, escaped the customary sibillation. 


Lyceum Tueatre.—The performances of Italian opera which 
for some time past have been advertised to take place at this 
elegant little theatre—under the direction of Mr. Mapleson, late 
factotum of Mr. E. T. Smith—commenced on Saturday night. 
The opera was Jl Trovatore, given, so far as the principal singers 
were concerned, in such a manner as left nothing to desire. ‘This 
will be readily understood when it is added that Mlle. Titiens 
was Leonora, Mad. Alboni, Azucena, Signor Giuglini, Manrico, 
and M. Gassier, Ferrando; while the part of the Conte di Luna 
was undertaken by a new barytone—Signor Delle Sedie, who 
created so favourable an impression at one of the recent concerts 
of the Philharmonic Society. An orchestra of some 45 per- 
formers, conducted by Signor Arditi, and a chorus of average 
strength, materially aided the effect of the representation, which 
was further enhanced by a “ mise en scéne” that would have done 
credit to any theatre. 

About the Trovatore itself we need say nothing. By this time 
it is almost as weJl known to frequenters of the Opera as the 
Barbiere di Siviglia or Don Giovanni, and iftits popularity should 
happen to prove as enduring as it has been sudden, the critics of 
“the future” will be justified in allotting it a place by the side of 
those undisputed masterpieces—as a souk that (if nothing more) 
has outlived the “ fashion” of the period at which it was originally 
produced. Nor is it requisite to devote a column to the per- 
formance of Mlle. Titiens and Signor Giuglini, seeing that the 
Leonora of the one and the Manrico of the other are, to the 
musical world of this metropolis, “familiar as household words” 
—the result of an experience to which the “four seasons” have, 
almost in an equal measure, contributed. Since the operatic 
waters were first troubled by Mr. E. T. Smith, it is difficult to 
state specifically at what precise period of the year Mlle. Titiens 
has not, from time to time, been singing (magnificently) “Tacea 
la notte,” and Signor Giuglini pouring out his vocal soul, with 
outstretched arms, to the melting strains of “ Ah! si ben mio.” 
No more, then, will be expected from us than a simple record of 
the fact that on Saturday night Mlle. Titiens—singing and acting 
her very best— once again triumphantly proclaimed herself the 
most superb Leonora, without a single exception, that the Anglo- 
Italian stage has witnessed ; that Signor Giuglini never sang the 
music of Verdi’s romantic and inexplicable hero with greater 
sweetness end expression; and that the efforts of both accom- 
plished artists were never more thoroughly appreciated or more 
enthusiastically applauded. Far less familiar to the operatic 
public, but equal and in some respects superior to either, was the 
Azucena of Mad. Alboni. It has been too persistently main- 
tained that the music given to the Gipsy—* that inauspicious and 
ghastly woman” (vide English libretto)—can only properly be 
“screamed ;” but it is the privilege of Mad. Alboni to vindicate 
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the reputation of Signor Verdi, by showing that the music of 
Azucena may be sung—and sung, moreover, with as much ease as 
if it had proceeded straight from the fluent and graceful pen of 
Rossini himself. Mad. Alboni, indeed, both sings and declaims 
the part of Azucena to perfection. Not merely in the unaffect- 
edly melodious phrases of “ Stride la vampa,” and “Si la stan- 
chezza,” does she illustrate the truth, that in the mouth of a 
genuine mistress of the art of singing every phrase intended for 
the voice becomes naturally “ vocal,” but even when (as in the 
scene where Azucena narrates her adventures to Manrico) each 
successive phrase is declamatory, she manages so to temper decla- 
mation with the element of vocal expression, that her performance 
never ceascs to be purely and absolutely musical. For this 
reason alone it is calculated to exercise a charm in which that of 
other artists of the highest rank—not excluding Mad. Viardot, 
who exhibits with such terrible minuteness all the melodramatic 
peculiarities of the character —has been more or less wanting. 
Signor Delle Sedie made a good impression as the Conte di Luna, 
especially in the romance, “Il balen,” which, though robbed of 
its native simplicity by a slight excess of ornament, he sang 
otherwise remarkably well, amply meriting the encore that, as a 
matter of course (when was “ Il balen” not encored ?), he obtained. 
The other encores were for the ‘ Miserere” (Mlle. Titiens and 
Signor Giuglini)—an irreproachable performance in every respect 
—and “ Ah! si ben mio,” which Signor Giuglini gave with true 
and refined expression. A more efficient representative of the 
subordinate, but by no means unimportant, part of Ferrando than 
M. Gassier has not been witnessed. At the end of each act the 
principal singers were recalled. 

After the opera the National Anthem was given—the solo 
verses by Mile. Titiens and Mad. Alboni. The house was well 
attended. 

On Tuesday Lucrezia Borgia was given with a cast nothing 
inferior to that of the Trovatore, comprising Mlle. Titiens as 
Leonora, Mad. Alboni as Maffeo Orsini, Signor Giuglini as 
Gennaro, and M. Gassier as the Duke. It is not necessary to go 
through a performance so well known, nor point out its many 
striking features, such as Mlle. Titien’s transcendent singing 
of the air “ M’odi, ah! M’odi;” Alboni’s Brindisi, one of the 
most perfect vocal efforts ever listened to (of course encored) ; 
Signor Giuglini’s pathetic singing of the tender and graceful 
music of Gennaro, just suited to his style; and the very admirable 
singing and acting throughout of M. Gassicr. No wonder indeed 
that the house was crowded in every part; no wonder that the 
favouritism was divided between the two ladies; and still less a 
wonder that the audience were enchanted from first to last. IZ 
Trovatore was repeated on Thursday for the second and last 
time. 

This evening Verdi’s last opera Un ballo in Maschera is an- 
nounced with a cast, including the names of Mlle. Titiens, Mad. 
Gassier, Mad. Lemaire, Signors Giuglini and Delle Sedie and M. 
Gassier. Next week, therefore, we shall be enabled to state how 
far Signor Verdi has succeeded in obliterating all recollections of 
Auber’s Gustavus the Third. 


oS OO SO - 


Monpay Porutar Concerts.—Although the series is now draw- 
ing rapidly to a close, there being but two more concerts to complete 
the present season, the public interest in no way diminishes, nor is 
there any falling off in the enterprise and judgment which have 
all along so strongly characterised these entertainments. No 
sooner has M. Vieuxtemps abdicated the post of leader, which 
he had so honourably maintained ever since the beginning of the 
year, than he is succeeded by M. Wieniawski, also a fiddler of the 
very highest pretensions, further attraction being, moreover, added 
in the shape of a fresh pianist, M. Nicholas Rubinstein, who made 
his first appearance here on Monday last, and performed Beetho- 
ven’s “ Sonata appassionata,” and was recalled. ‘The programme 
was selected from the works of Beethoven, and, in addition to the 
sonata, included the Quintet in C major, Op. 29; the quartet in 
F major (No. 1, Op. 59); and trio in B flat major, for pianoforte, 
violin, and violoncello (Op. 97)—the latter for the first time here, 
being the sixth and last of Beethoven’s pianoforte trios—dedicated 





to the Archduke Rudolph. M. Wieniaski, who was received 
with great enthusiasm, was ably seconded by Messrs. Ries, Webb, 
Hann, and Piatti. Mr. Sims Reeve’s singing of the exquisite 
“ Lieder Kreis,” and elegant ariettes, “ The Savoyard” and “ Stolen 
kiss,” produced the accustomed impression. 


Puitnarmonic Socierr.—The seventh concert took place on 
Monday last, when the following programme was given :— 


“Parr I.—Sinfonia Eroica (Beethoven) ; Romanza, “ Perché dell’ 
aure” (Torquato Tasso) (Donizetti); Concerto, violoncello (Kraft); Aria, 
“Qui la voce” (I Puritani) (Bellini); Overture (Ruler of the Spirits) 
(Weber). 

“ Part II.—Sinfonia in A major, No. 2 (composed expressly for the 
Philharmonic Society) (Mendelssohn); Cavatina, “Largo al factotum” 
(Il Barbiere di Siviglia) (Rossini); Concerto in C minor, pianoforte 
(Beethoven); Duet, “ Dunque io son” (II Barbiere di Siviglia) (Rossini); 
Overture (Figaro) (Mozart). Conductor—Professor Sterndale Bennett.’’ 
A magnificent instrumental selection, with one exception, though 
for some ears somewhat too familiar. The violoncello solo was 
entirely out of place, and was utterly bad. Signor Pezze, a 
capital executant, did all he could to render it agreeable to the 
audience, but to no purpose. The effect of the performance was. 
a decided inclination to somnolency. In fact, Kraft’s concerto is 
a work of little Kraft, by which we do not mean Kraft fils. Had 
the pianoforte concerto been placed where the violoncello concerto 
was, and the latter eliminated from the programme, an immense 
advantage would have been gained. Moreover, the directors de- 
parted from their usual routine by the introduction of two con- 
certos into one scheme. The pianoforte concerto was played by 
Mr. J. F. Barnett with great power and expression, and elicited 
cheers from all parts of the hall. No success could be more de- 
cided or better deserved. The singers were Signora Guerrabella 
and Signor Delle Sedie. The lady had been heard before in Lon- 
don, but not in so public an arena as the orchestra of the Philhar- 
monic Society. She gave the air from the Puritani with considerable 
boldness of style and dramatic energy, and evidently made a “hit.” 
Signora Guerrabella’s proper theatre, nevertheless, we fancy, would 
be the stage, where her forcible manner and vigour would find 
ample scope for display. Signor Delle Sedie gave the romanza from 
Donizetti's opera with remarkable finish and a command of the 
upper tones very unusual ina baritone. We did not altogether 
fancy him in the air from the Barber, nor did the duet from the 
same opera exhibit both artists in the most attractive light. The 
last concert is announced to take place on the 24th instant. 


Map. Lavra Baxter’s Concert.— This annual entertain- 
ment took place in St. James’s Hall, which was crowded in eveys 
part. According to custom, Mad. Baxter provided an excellern 
selection of music, vocal and instrumental. Her own perform- 
ances were, of course, among the special attractions of the prot 
gramme. Mad. Baxter, by the aid of rich natural endowment- 
and assiduous study, has won for herself a conspicuous position 
before the public—in sacred music no less than in secular (as her 
recent performances at the concerts of the Sacred Harmonic Society 
have shown), taking honourable rank among the most cultivated 
singers of the day. On the present occasion, she gave ample 
scope to her talent, wisely eschewing Italian “ cavatinas” and 
“cabalettas,” those rocks upon which our native vocalists too 
often “go to pieces.” Mr. Henry Smart’s “ Estelle,” a song of 
the most elevated beauty, the elegant ballad “ By the sad sea 
waves,” from Mr. Benedict’s opera, The Brides of Venice, and the 
simple national melody of “‘ Home, sweet home,” were her solo 
performances. With the character of each of these she proved 
herself thoroughly conversant, in each awakening the sympathy 
and eliciting the unanimous plaudits of her audience. “ Estelle” 
(which is almost as long as it is beautiful) was received with the 
utmost favour, and both the ballads were encored. Mad. Baxter 
also joined in some concerted pieces, two of which (a trio from 
the opera of Falstaff, and a duet, “The sailor sighs,” the com- 
positions of Mr. Balfe) were particularly admired. In the trio 
Mad. Baxter was associated with Mlle. Parepa and Mad. Weiss ; 
in the duet (which was encored) she enjoyed the valuable co- 
operation of Mr. Sims Reeves. The other principal singers were 
Mlle. Parepa, who gave the laughing song from Auber's Manon 
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L’Escaut, and a brilliant air from Mr. Wallace’s Amber Witch 
(accompanied by the composer), in the last of which she was 
encored; Mad. Louisa Vinning, whose “Batti, batti” afforded 
general satisfaction ; Miss Eleanor Armstrong, who gave Mac- 
farren’s “The beating of my own heart” with excellent effect ; 
Mad. Weiss, who, in selecting Mozart’s “‘Non pit di fiori,” evinced 
both ambition and good taste; Mr. Weiss, who was eminently 
successful in Mr. Wallace’s very popular “ Bellringer;” Mr. Allan 
Irving, whose “ Della vita” (Mercadante) would have been still 
more welcome earlier in the evening; and Mr, Sims Reeves, 
whose “Fra poco,” about the unrivalled beauties of which we 
need say nothing, was redemanded with enthusiasm, and who, in 
an unaffectedly charming new ballad by Mr. Balfe (accompanied 
by the composer), called “ Fresh as a rose,” which he gave with 
perfect and genuine expression, was similarly honoured—in the 
first instance judiciously declining, in the last (which he could not 
well, under the circumstances, avoid) readily accepting the com- 
pliment. The instrumentalists were Miss Matilda Baxter, a 
talented and improving pianist, who played Weber's Invitation a 
la Valse, and Wallace’s fantasia on “ Robin Adair” with entire 
success; and Herr Lidel, who, in addition to a solo on his own 
instrument, joined Miss Matilda Baxter in a duet by Osborne and De 
Beriot, with which the concert was auspiciously inaugurated. Besides 
Messrs. Balfe and Wallace, Messrs. George Lake, Walter Mac- 
farren, and S. Noble assisted as accompanists at the pianoforte, 
the last-named gentleman, a very admirable organist, giving 
solos by Handel and Bach at the end of the first and second 
parts. 


Mr. Watrer Macrarren’s Concerts. — These interesting 
performances were closed on Tuesday evening with most grati- 
fying success. The very fine pianoforte quintet of Dussek, with 
its many anticipations of the characteristics, and even the ideas of 
later composers, began the concert. This admirable specimen 
of an excellent writer was first revived by Mr. J. W. Davison, at 
some concerts given by him in conjunction with Mr. G. A. Mac- 
farren—many will recollect them—at Chappell’s pianoforte rooms, 
in 1843; it has been occasionally reproduced since then, but is 
not half so much heard as its merits entitle it. Miss Banks then 
sang Mozart’s surpassingly beautiful Rondo, “Or che in ciel,” 
and, later in the evening, KE. J. Loder’s “ Invocation to the deep,” 
one of the very best of his charming vocal compositions. A pro- 
minent feature in the programme was Beethoven’s fantasia, Op. 
77, a work exemplifying all the best and strongest characteristics 
of the master, but which, strange to say, has never till now been 
played in public in London. ‘To the alternate humour, pathos, 
fire, playfulness, and tenderness of this eminently interesting 
piece, no less than to its great mechanical difficulties, Mr. 
Walter Macfarren did ample justice in his execution, and he has 
thus the merit, not only of having been the first to present it to 
the notice of our dilettanti of the highest class of pianoforte music, 
but of having presented it in such a manner as fully to reveal its 
measureless beauty. After this, Miss Palmer sang Mr. G. A. 
Macfarren’s setting of Shelley’s “I arise from dreams,” with such 
intense feeling, such power of declamation, and such genuine ex- 
pression, as greatly to surpass even her best performances. A MS. 
sonata, for pianoforte and violoncello, of Mr. Walter Macfarren, 
is a work of real power, clear in phraseology, perspicuous in plan, 
excellently written for both instruments, and highly effective 
throughout. The composer had the utmost advantage in its 
performance, in the collaboration of Signor Piatti, who played his 
very conspicuous part with a zeal that showed he fully felt the 
pretensions of the composition, and fully determined to impress 
them on his hearers. In Beethoven's trio in D, with this pre- 
eminent artist and Mr. Blagrove,—and in three solos of his own, 
—‘ May Morn,” “ Mariana,” (a singularly felicitous specimen of 
his talent,) and “The Mountain Stream’— Mr. Walter Mac- 
farren amply sustained the high ground as a pianist he has taken 
throughout this series of concerts. After the fantasia of Beeth- 
oven, he was unanimously recalled, and at the close of each 
movement of his own sonata, and at the conclusion of the whole, 
he was cordially applauded. The Hanover Square Rooms were 
fully attended, and many of the chief professors now in London 

were among the audience,’ 


Murx. Caronine Varentin’s Concert. — Mile. Valentin 
gave her annual morning concert, as usual, in the Hanover. 
square Rooms. There was a numerous and fashionable audience, 
and the programme was one of well-varied attraction, containing 
an agreeable admixture of the “classical” and “ popular ” schools, 
Mlle. Valentin still progresses as a pianist; and that her ambition 
keeps pace with her talent was evident in her selection of picces. 
Beethoven's sonata in F minor, Op. 57, which some enthusiast (not 
Beethoven) christened Sonata A passionata, is a difficult and ho- 
nourable task even for the most experienced performer ; the finale 
to Weber’s first sonata (Op. 24), in another sense, is not less 
trying; yet both these famous pieces were essayed by Mlle. Va- 
lentin with an ardour that did her credit, and executed with a spirit 
that showed how thoroughly she was in earnest. Beethoven’s 
melodious and graceful sonata in F, (Op. 24), for ‘awe and violin, 
was another ordeal to go through, the successful issue of which, 
however, depended rather on the gift of expression than on that of 
mechanical facility. In this beautiful duet Mlle. Valentin enjoyed 
the co-operation of M. Ole Bull, who gave quite a new reading to 
several passages, and whose subdued playing in the accompaniments 
evinced a spirit of fairness which was thoroughly appreciated by 
his associate. A duet for piano and violoncello, by “ Goltermann,” 
in which she had the valuable assistance of M, Paque, Chopin’s 
Impromptu in C sharp minor (Op. 66 —a mar work), and 
one of M. Stephen Heller’s most animated tarantellas, made up 
the sum total of Mlle. Valentin’s contributions to her own pro- 
gramme. Her reading of the pieces by Chopin and Heller proved 
her sympathy with and thorough knowledge of the music of those 
composers, as well as her discrimination in choosing the best 
examples of their respective styles. Thus, Mlle. Valentin cannot 
be accused of chariness in administering to the entertainment of 
her patrons, who warmly recognized her indefatigable zeal, and 
by their repeated applause rendered full justice to her ability. 
The other instrumental solos were a fantasia on the violoncello b 
M. Paque, and Paganini’s “ Di tanti palpiti,” on the violin, by M. 
Ole Bull—each in its way a remarkable exhibition of skill. There 
was vocal music, and to spare. Among other good things, we may 
notice Mad. Rieder’s “Ombre legére,” “Sie ist mein” (Cursch- 
mann), by Mlle, Elvira Behrens; “ Oft in the stilly night,” by Mr. 
George Perren; a German lied, by Herr Hermanns; an air from 
Handel, by Miss Rachel Gray (a promising young beginner) ; and 
last, not least, two graceful canzonets by the late Signor Gordigiani, 
sung to perfection by Miss Palmer, who also gave “ Swifter far 
than summer’s flight” with a poetical expression deserving of the 
highest praise. Jew singers have made more rapid progress of late 
years than Miss Palmer, and few by more artistically legitimate 
means, The accompanists at the pianoforte were Herr Wilhelm 
Ganz (himself an excellent pianist), M. Géts, and Mr. Sidney 
Smith. The entire concert aflorded satisfaction—and with reason. 


Mr. Hatron’s Concert took place at St. James’s Hall on 
Tuesday evening, and was altogether a brilliant and novel affair, 
The brilliancy may be gathered from the names of the singers and 
instrumentalists, which comprised, amongst others, Mlle. Parepa, 
Miss Ransford, Mad. Weiss, Miss Poole, Miss Palmer, Miss Marian 
Moss, Miss Banks, Mr. Sims Reeves, Mr. Weiss, Mr.) Santley, 
-. rt Rubinstein (piano), Mr, Viotti Collins (violin), and Herr 
Lidel (violoncello), The novelty consisted in the introduction of 
several new songs and ballads, the composition of the concert- 
giver. Miss Arabella Goddard had been announced in the pro- 
gramme, but at the last moment, in consequence of indisposition, 
the fair artist’s place had to be supplied by Herr Rubinstein. 
Mr. Hatton’s new contributions included song, “ Save father on 
the Sea,” composed for Miss Palmer, and sung by her; ballad, 
‘I’m conquered by thee,” written for Mr, Sims Reeves, sung by 
him, and encored ; Song, “ Spirit-rapping,” written for Miss Poole 
and sung by her; ballad, “ Voice of the western wind,” compose 
for Mr. Santley, sung by him, and encored. Mr. Hatton always 
finds admirers in a mixed audience. His melody is native, and to 
the manner born ; he is » downright John Bull composer, and his 
songs have a Sirloin smack inthem. Hence the enthusiasm his 
new offerings excited on Tuesday evening, when nine tenths of 
them were encored, which unfortunately had the effect of prone 
ing the already too elongated programme beyond all reasonable 
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bounds. We may select the “ Adelaida” of Mr. Sims Reeves 

accompanied on the pianoforte by Mr. Hatton, in lieu of Miss 
Arabella Goddard), Benedict's “Take this lute,” by Mlle. Parepa 
(encored), as the vocal gems of the concert. The hall was not so 
crowded as from the attraction of the programme might have been 
anticipated. : 

M. Sarnron’s SorreEs.—Although these entertainments, from 
their nature and their excellence, are sure to be attractive, the 
distinguished violinist does not fail to present special features for 
consideration. At the second soirée the 16th quartet of 
Beethoven in A minor was given. The wonders of the posthumous 
compositions of Beethoven have been somewhat discoursed of by 
many writers during late years, and we do not intend to travel a 
road so well worn by the feet of earnest and zealous pilgrims; 
suffice it to say that the 16th quartet is a representative of 
them all, presenting sublimity, power, and beauty to the minds of 
those “* who have ears to hear,” and is not less characteristic of its 
time in being a stumbling block to the silly, and a puzzle to all 
who desire a royal road to the formation of a musical taste. ‘The 
executants at the entire series have been MM. Sainton, Bezeth, 
Doyle, and Piatti—a quartet of indubitable excellence—with 
Mad. Piatti as pianist, who showed great talent, neatness in play- 
ing, and a remarkably unaffected manner. Mad. Sainton, we need 
hardly say, was the vocalist, and revived an air of Handel’s dis- 
gracefully neglected opera JZ Radamasto, which is not only Handel 
in every bar, but seems (like many others of his songs) to have 
been written with special reference to Mad. Sainton’s genius. 
The fair artist also sang a new song by Blumenthal, “The days 
that are no more,” of unquestioned excellence, and the well-known 
and always acceptable “ Sleep, dearest, sleep,” of Randegger. 


At the fourth and last concert, given on Wednesday last, the 
following programme was given :—Quartet, Op. 41, No. 3 (Schu- 
mann); Song, ‘Der Wanderer” (Schubert) ; Trio in G minor 
(Marschner) ; Quartet in E minor, No. 8 (Beethoven) ; Solos, 
Pianoforte, a (S. Heller), 6 Fantasia (Chopin) ; Solo, Violoncello 
“Tl Trovatore”’ (!) (Piatti). The quartets were superbly exe- 
cuted, the adagio and finale of Beethoven's exhibiting the genius 
of the first violinist inevery bar. The trio of Marschner is free 
from pretension in manner, and is clever enough to surprise any 
one unacquainted with his instrumental works. M. Hau seh 
playing was in keeping with the high-class performance ofo".tu 
other artists, Herr Dalle Aste was not able to exhibit his chze 
siderable powers of voice and singing to a “ proper extent,” as’ns 
was suffering from cold. We hope to hear him when he recover,- 
The rooms were full of an audience of connoisseurs. 


Messrs. Louis anp Apotpu Ries gave their evening concert 
on Wednesday last, at the Hanover Square Rooms, to a crowded 
audience. Mr. Louis Ries has long distinguished himself as a 
ward of a superior order, and his services as second violin at the 

fonday Popular Concerts have been of the highest value. Mr. 
Adolph Ries, though less before the public, is, nevertheless, as a 
pianoforte player, an artist of acknowledged merit, and the solos 
he introduced, Chopin’s Nocturno, Op. 82, and “ Les Arpéges” 
of Kullak, Op. 89, were both rendered with extreme finish and 
neatness. Mr. Louis Ries contributed a couple of solos — a reverie 
and rondino of H. Vieuxtemps,—both charmingly played, and the 
duo of Thalberg and De Beriot on the Huguenots, combined the talent 
of the brothers. The remaining instrumental pieces were a trio 
(MS.) for the pianoforte violin and violoncello, by A. Ries; the 
grand quintet by F. Ries, and a quintuor of Robert Schumann, to 
which Messrs. Deichmann, R. Blagrove, W. H. Hann, and E. 
Vieuxtemps, lent their able assistance. Miss Augusta Thomson 
sang the air “ Pouvoir du chant,” from Auber’s Circassienne, and 
M. De Fontanier contributed two songs “Behold the western 
evening light” (A Ries), and “ Le Torrador” (D’Adhéman). The 
vocalists also joined in two duos from Le Pré aux Clercs, and the 
duet “ Di Cappricci,” from LZ’ Italiana in Algeri. 

Mrs. Joun Hotman Anprews, one of our most fashionable 
professors of the vocal art, gave a soirée at her residence, 50 
Bedford Square, on Friday, the 7th, and a matinée on the 8th, 
being assisted in the two by Mad. Sainton-Dolby, Mr. Tennant, 
Herr Hermanns, and. Mr. Sims Reeves as vocalists, Miss Arabella 





Goddard, M. Sainton, Mad. R. §. Pratten, and M. Paque as in- 
strumentalists. Mrs. Andrews, who has a very charming mezzo 
soprano voice, and indicates a good school in her singing, did not 
adventure upon a single solo in either concert, but joined in duets, 
trios, and quartets with the other singers, therefore betokening a 
modesty unparalleled in a concert-giver. The great vocal hit of 
the matinée was Blumenthal’s song, “ ‘The days that are no more,” 
sung by Mad. Sainton-Dolby ; unless it might be “ Come into the 
garden, Maude,” by Mr. Sims Reeves. Miss Arabella Goddard 
played twice on both oceasions, at the soirée supplying Heller's 
solo on Mendelssohn's “ Songs’ bright pinions,” and Benedict’s 

Albion, both of which were encored, Handel’s “ Harmonious 
Blacksmith” being substituted for the former, and ‘* Where the 
Bee sucks,” for the latter. At the matinée Miss Goddard joined 
M. Sainton and M. Paque ina trio by Spohr, and played Liszt’s 
Rigoletto fantasia, in both achieving her customary laurels. 'To 
the above encores at the soirée, we must add a solo on the guitar 
by Mad. Pratten; Blumenthal’s serenade, “An Evening Song,” 
by Mr. Tennant ; and Bishop’s quartet, “ Where art thou, beam 
of light ?” sung by Mrs. Holman Andrews, Mad. Sainton-Dolby, 
Mr. Tennant, and Herr Hermanns. ‘The rooms were filled on 
both occasions by a brilliant and fashionable auditory. 


Miss Mzssent’s Annvat Concert was given at the Hanover 
Square Rooms, on Friday evening, the 7th. The lady’s share of 
the programme comprised the aria, “Deh per questo,” from the 
Clemenza di Tito; the old ballad, “My lodging is on the cauld 
ground;” and “The piper of Dundee,” besides taking part in 
several concerted Morceaux. In all, the fair concert-giver was 
greatly successful, and displayed her varied talent to the utmost 
advantage, coming off with flying colours no less in the beautiful 
air from Tito, than in the old English ballad and the Scotch song. 
The singers with Miss Messent were Miss Eyles, Signora Beati, 
Signor Gardoni, Mr. Charles Braham and M. Jules Lefort ; 
the instrumentalists, M. Nicolas Rubinstein and M. 
Wieniawski. Mr. Charles Braham, who is just entering on his 
new career as a barytone, sang the air “Il balen” from the 
Trovatore with great power of voice and breadth of delivery, and 
cannot fail to become a decided acquisition to the concert-room, 
sacred or secular, Signora Beati, a new importation from Milan, 
made a favourable impression, even with the drawback of extreme 
timidity. The conductors were Herr Wilhelm Ganz, Mr. George 
Lake and Mr. Harold Thomas, 


— SS — 


A Mesmeric Concert was given at Mr. Collard’s Concert Rooms 
on Thursday last. A willing influence was present on that occa- 
sion beyond all doubt, for the performers gave gratuitous service. 
A slight demur arose at the commencement. The music had not 
been “willed,” and without it the artists could not proceed. 
Whilst voices were thus held in suspense, the fairy fingers of Miss 
Eleanor Ward played, not the Fairies’ Dance of Parish Alvars, but 
La danse des Sylphes by the Emperor of French harpists, Felix 
Godefroid. Less than mesmeric influence was sufficient to bring 
the forgotten copies of music (and that they were forgotten may 
be excused under circumstances so unusual), and the concert 
proceeded. One professional gentleman took fright on seeing Dr. 
E ’s name on the tickets and withdrew, lest by any accident 
he should fall asleep, and thereby be prevented concluding his en- 
gagements for the season. Had Mr. T from Yorkshire walked 
in, or Dr. A been present, the whole room might have been 
in a state of somnambulism; but they were absent, and no power 
was exerted over a wakeful and fashionable audience but that of 
the performers. The Exhibition harp of 1851 showed its blue 
colours, and was touched by the hand of its energetic possessor, 
whose rich melodious tones would have awakened any sleepers, 
and destroyed any other magnetic influence by its own. The 
infirmary, for the benefit of which this concert was given, is doing 
much good in cases in which ordinary remedies seem to fail, and 
although mesmerism amongst the happily organised may provoke 
a smile, on those who require its aid it works marvellously.- We 
are glad that the “willed” artists gave their services so willingly 
on such an occasion. 
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ST. JAMES’S HALL 
(REGENT STREET AND PICCADILLY). 


MONDAY POPULAR CONCERTS. 


AT THE TWENTY-SECOND CONCERT OF THE THIRD 
SE 


ON MONDAY EVENING, JUNE 24rn, 186], 


The Programme, Vocal and Instrumental, will be selected from the Works of 


VARIOUS COMPOSERS. 


Pianoforte, M. Tuzopore Ritter (his first ‘and only appearance at these concerts 
this season) ; ‘ 
Violin, M. Wrentawsk1; Violoncello, Signor Piatti. 
Vocalists, Miss Heten,McLeop, Mr. Tennant, and Mr. SANTLEY. 
Conductor—Mr. BENEDICT. 


The last Concert of the Season will take place on MONDAY, July Ist, 
To commence at Eight o’clock precisely. 





Sofa Stalls, 5s.; Balcony, 3s.; Unreserved Seats, Is. 

Tickets to be had of Mr. Austin, at the Hall, 28 Piccadilly ; Messrs. Cramer and Co.; 
Hammond, Addison and Co.; Schott and Co.; Ewer and Co.; Simpson ; and Oetzmann 
and Co., Regent Street; Chappell and Co. 50 New Bond Street, and the principal 
Musicsellers. 





ST. JAMES’S HALL. 
MR. CHAS. HALLE’S BEETHOVEN 


RECITALS. 


—— Sirk Ts RECITAL 
will take place on 


FRIDAY AFTERNOON, JUNE 21st, 1861. 
To commence at Three o'clock precisely. 


PROGRAMME, 
Sonata in F major, Op. 54 (Beethoven). 
Song, 
Grand Sonata (Apasionata), in F minor Op. 57 (Beethoven). 
(Interval of ten minutes). 
Sonata in F sharp major, Op. 78 (Beethoven). 


Song, 
Sonata in G. major, Op. 79 (Beethoven) 
Vocalist, Mr. SIMS REEVES. Pianoforte,Mr. CHAS. HALLE. 
: Accompanist, Mr. HAROLD THOMAS, 
Sofa Stalls, 10s. 6d.; Balcony, 7s.; Unreserved Seats, 3s, 
Tickets may be obtained at Chappell and Co.’s, 50 New Bond Street; Cramer and 
Co.'s, Regent Street ; R. Ollivier’s, 19 Old Bond Street ; and at the Hall, 28 Piccadilly. 








NOTICES. 

To ADVERTISERS.—Advertisers are informed, that for the future 
the Advertising Agency of Tar Musica Wortp ¢ts established 
at the Magazine of Messrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Street (First Floor). Ad- 
vertisements can be received as late as Three o’Clock P.M., on 
Fridays—but not later. Payment on delivery. 

a Three lines and under 2s, 6d. 
Sern { Every additional 10 words see 6d. 

To PuBLisHERS AND Composers.—All Music for Review in Tre 
Musica Worip must henceforward be forwarded to the Editor 
care of Mrssrs. Duncan Davison & Co., 244 Regent Street. 
A List of every Piece sent for Review will appear on the Satur- 
day following in THe Mustcat Wor tp. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in Tor Musica Worx. , 


eee 
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[[‘HE destruction by fire of the Surrey Music Hall is one 
of those dreadful accidents which periodically befall our 
places of public amusement, and which seem alike to defy 





precaution and watchfulness. Within a few years we 
had to chronicle the burning of Covent Garden Theatre 
and St. Martin’s Hall, and have now to add that of the very 
splendid building in the Surrey Gardens, devoted to music. 
In the present case, we believe, the cause of the conflagra- 
tion is distinctly traced; and the smallest care, it would 
appear, on the part of the workmen who were occupied in 
repairing the roof, would have prevented the catastrophe. 
Generally, however, the cause remains concealed, or is only 
surmised. In the case of the Royal Italian Opera, con- 
jecture was completely baffled ; and to this day the burning 
down of that magnificent theatre continues amystery. Is there 
any means of preventing these terrible occurrences? Must 
it be set down in the book of probabilities that any given 
theatre in London is doomed to share the fate of the Surrey 
Music Hall—say, once in twenty years? If this be correct 
calculation, and that there are twenty theatres in London, 
every year should have its conflagration, which, fortunately, 
is not the case, and which, no doubt, is owing to the 
superior providence of some managers over others, or to a 
better system of ventilation or fire-prevention adopted in 
the structure of the buildings. In any case, it behoves 
those who construct theatres, as well as those who watch 
over them, as far as lies in their power, specially to provide 
against accidents by fire. Where such inflammable mate- 
rials as painted canvass and fragile wood-work are used, 
and brought into all but immediate contact with flickering 
jets of gas—as is the case in all theatres, and is unavoid- 
able—it is really wonderful that accidents are so few, and 
proves that the midnight guardians of the temples must be 
wakeful at their posts. In the case of Her Majesty’s 
Theatre a large tank of water surmounts the building, 
which is so arranged that the whole contents may be turned 
on to the interior of the house in a very few minutes. Such 
a body of liquid would no doubt extinguish summarily any 
ordinary fire, and would seem to be all that is required. 
Whether any other theatre has adopted the same plan we 
do not know. But we would recommend strongly the 
adoption of large cisterns, after the manner of that used in 
the Old Opera, not only in theatres, but in every building 
devoted to public amusement ; in which case a single watch- 
man, by the turn of a single cock, would be enabled to do 
the work of twenty fire-engines, and in ten times briefer 
space. 

Poor Jullien! The Surrey Music Hall was one of his 
brightest day dreams, He, who always looked forward to 
the art enlightenment of the public, saw in the establish- 
ment of a music-hall in the somewhat barbaric regions of 
Walworth, Lambeth, the Boro’, and Camberwell, a new 
field for his enterprise, a new theatre for his ambition, a 
new arena on which to carry out his boundless speculations 
for the adyancement of music. No missionary with gospel 
in hand ever went to the Coast of Gold, or remotest Indian 
isle, to convert misbelievers, with purer intent or more 
fixed determination than Jullien to the farther side of the 
Thames, to regenerate the untaught hosts of Surreyland 
by means of good music. But “the race is not always to the 
swift, nor the battle to the strong ;” and they who deserve 
most of fortune too often in the end come off the worst. 
Jullien gave up heart and soul to the establishment of the 
new Hall—as, indeed, was his nature, his instinct—and in 
an evil hour embarked in it all the hard and honourable 
earnings of many years. The Surrey Music Hall was 
inaugurated with every prospect of success. Soon, how- 
ever, matters took an adverse change. [Ill management, 
increase of expenditure, disagreeisent among the share- 
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holders, improvidence of the director, and a brief career of 
bad luck, brought the speculation to bankruptcy. Jullien 
lost several thousand pounds, all he had in the world indeed, 
and, as far as money was concerned, was a ruined man, 
He bore up manfully, however, against the calamity, and 
displayed more energy and vigour than ever in stemming 
the torrent of adversity. It cannot be concealed, neverthe- 
less, that the bankruptcy of the Surrey Music Hall planted 
the first nail in Jullien’s coffin. He not only lost all his 
worldly estate, but his brightest vision had fled, his dearest 
hope was gone. And thus the Surrey Music Hall, in its 
moral ruin, engendered a far deeper calamity than in its 
physical annihilation. Insurance offices and shareholders 
may again raise the structure aloft to the skies, and endow it 
with new beauty and splendour; but what power can 
restore him who constituted its life and light, and without 
whom the Hall itself would have had neither locality nor a 
name ! 

It is gratifying to know that the building is largely 
insured, although by no means to the extent of covering 
the loss. The fears, too, have proved premature that the 
destruction of the Hall would involve the foregoing of many 
important concerts already announced, thereby throwing 
hundreds out of employment. This, we are glad, is pro- 
vided against. A temporary building, we understand, has 
been erected, of hoarding, we may suppose, at the end of 
the supper-room, where the concerts will take place until 
the hall is rebuilt, and in which some fétes on a prodigal 
scale will be given for the benefit of the proprietors. The 
weather, moreover, could not be more favourable; so that, 
notwithstanding the terrible disaster which has brought 
destruction on the hall, the musical season at the Surrey 
Gardens will not suffer total eclipse. 

—--- 4 
pone VERDI is the most fortunate of composers. 

Just when his prestige seemed to be on the wane, when his 
popularity appeared to totter beneath the new impetus given 
to good music ; when the Zrovatore was beginning to pall 
upon the public taste, and the Yraviata was all but 
banished from the operatic repertory, comes a new work 
from his pen, which has already excited the greatest cu- 
riosity and interest, not merely on account of the value 
attached to it as a composition, but because the managers of 
the two Italian theatres have announced it for performance, 
and the music has been already made familiar to the visitors 
of Canterbury and Oxford Halls. Un ballo in Maschera, 
Signor Verdi's last opera—and, as some say, his best—was 
one of the special novelties which figured in Mr. Gye’s 
prospectus this season; and, therefore, if priority of an- 
nouncement constitute a claim, the Royal Italian Opera has 
the first right of production. The law of copyright, how- 


ever, as it seems, does not affect the opera being given at |- 


another theatre ; and as the director of Covent Garden 
has not been able, as we learn, to obtain the exclusive 
power of performance for his theatre, Mr. J. H. Maple- 
son, manager of the Lyceum Italian Opera, has also adver- 
tised the Ballo in Maschera for representation, and even 
takes precedence of Mr. Gye, since the opera is announced 
in the bills for to-night ; whereas the Royal Italian per- 
formance does not take place until Thursday. Here, then, 
we have two impresarii of Italian opera openly contesting 
for the honour of laying Verdi’s latest inspiration before 
the public, and expending all the resources of their esta- 
blishments on its production. The Covent Garden cast 





comprises, in the principal parts, Mesdames Penco, Miolan- 
Carvalho, and Nantier-Didiée ; Sigs. Mario, Graziani 
Tagliafico, and M. Zelger; that of the Lyceum, Mlle. 
Titiens, Mesdames Gassier and Lemaire, Sigs. Giulini, 
Delle Sedie, and M. Gassier ; two powerful lists of names, 
and which demonstrates how worthily considered the opera 
must be in the minds of the directors. 

_Sig. Verdi is now, in reality, the hero of the opera, and 
his old influence is about to be renewed. Once more must 
the star of Mozart and Rossini grow pale in the dazzling 
glare of young Italy’s composer, and a second Tvrovatore 
furor be created. It might be desired, however, that Sig. 
Verdi had essayed his talent on any other subject than 
that which had originated one of the most undoubted chefs- 
@euvre of the French school. In selecting Gustavus the 
Third; or, the Masked Ball, already hallowed by the 
genius of Auber, the Italian composer acted unwisely; 
since he brought his music into direct competition with that 
of one who was a far greater master and a more inspired 
writer than himself, and could hope to obtain little profit 
from the comparison. Is it possible that Signor Verdi ever 
entertained the idea of making the world forget Auber’s 
opera through his own? Perhaps he remembered how 
Rossini’s Barbiere had entirely obliterated that of Paesiello, 
and fancied his Bailo in Maschera would do the same by 
Auber’s Masked Ball. Or can it be possible that Signor 
Verdi knows nothing of the opera of Gustave, and had no 
“ compunctious visitings” when the book was presented to 
him by some enthusiastic music publisher? This, indeed, 
would constitute his fairest excuse ; since, to fancy he could 
go calmly and hopefully to work after an attentive hearing 
of Auber’s music, is impossible. Nay, is it not more 
likely that, after listening to the divinely melodious opening 
chorus, he would have dashed down the libretto in despair, 
and cried aloud, “This, indeed, is beyond the scope of my 
inspiration, and I shall not attempt to rival it ?” 

We do not seek, in these remarks, to disparage or under- 
rate the composer of Rigoletto. We shall be delighted to 
hear a new opera from his pen, satisfied that from it alone 
we can hope to obtain anything, now-a-days, veritably ori- 
ginal. If Sig. Verdi were deposed, it would only be to 
make room for some one without a tithe of his inspiration, 
and no part of his dramatic power. Therefore, if we are 
to have movelty, let us seek to procure it from a quarter 
where we are certain to gain something with which we 
had no previous acquaintance. The general public, after 
all, are not such fools; and Sig. Verdi’s long-ending popu- 
larity proves incontestably not only that he possesses quali- 
ties which no other composer possesses, but that to him 
belongs the still rarer quality of interesting and exciting in 
an eminent degree. And so we, too, as well as the pro- 
fanum vulgus, will be right glad to hear a new work which 
has emanated from his fertile pen. 

—— 


To the Editor of the “Mustcat Worn.” 


Sm,—The abandonment of the Leeds Festival has 
undoubtedly caused much local disappointment; and that 
the matter is not merely one of provincial interest is, I think, 
fully proved by the space which has been devoted to the 
subject in your own valuable journal. Your observation 
respecting Dr. Bennet’s position with reference to the Fes- 
tival is perfectly correct; and I have no doubt that if that 
distinguished geutleman had interposed so far as to express 
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‘a decided opinion on the matter in dispute, we should have 
heard no more of the disagreement between the Committee 
and Mr. Burton—~zof (as you write in your P.§. to Mr. 
J. W. Atkinson’s excellent letter) “the squabbles between 
Messrs. Spark and Burton.” It seems to me to be scarcely 
consistent with ordinary notions of fair play to endeavour 
to make Mr. Spark responsible for the offences of others. 
‘What I mean is simply this—there is no dispute between 
Mr. Spark and Mr. Burton respecting the Festival. The 
difference is entirely between Mr. Burton and the Com- 
mittee ; and after Mr. Atkinson’s emphatic statement—and 


he is one of the Hon. Secs. of that Committee—that the | 


question is not one between Mr. Burton and Mr. Spark, I 
think that the reiterated assertion that it is merely a squabble 
between Messrs. Spark and Burton should never have been 
made. Mr. Spark, indeed, offered to make any reasonable 
concession, éf there was anything in dispute between himself 
and others concerned in the matter. But the same malig- 
nant and blighting influence which has more or’ less dried 
up the vitality of all other musical enterprise in Leeds, 
appears to have once more cast its baneful glance over a 
project which all concerned ought to have furthered to the 
best of their ability. Mr. Spark is a hard-working man; 
and after many years’ diligent and most successful labours 
at the head of various musical societies in Leeds (including 
the Madrigal and Motet, the Philharmonic, the People’s 
Concerts, the Musical Union, &c.), his friends are greatly 
surprised that you should make the question of a Leeds 
Festival depend on a supposed dispute between Mr. Burton 
and him, particularly after Mr. Atkinson has satisfactorily 
shown that the abandonment of the Festival is due to a 
variety of circumstances, financial, political, and local; and 
that the dispute between Mr. Burton and the Committee is 
only one of those circumstances. 
I am, Sir, Your obedient Servant, 
Cuartes J. p—E Meuron, 
Trinity College, Dublin. 
— oe 


To the Editor of the “ Mustcau Wor.p.” 


Srr,—In your able strictures upon the new Organ erected 
by Mr. Nicholson in the Cathedral and Parish Church 
of Manchester, there are one or two errors which I think it 
requisite to correct. 

You remark that “the clergy of a cathedral who provide 
the money are entitled to a large share in the discussion.” 
Now, it so happens that Mr. Nicholson’s organ is erected on 
the portion of the church which belongs to the parish, and 
that its cost has been entirely defrayed by the parishioners ; 
so that the clergy, who did not contribute at all to its 
erection, had no right whatever to interfere. 

I believe your statement as to the “influences by which 
the existing arrangement” has been brought about are 
substantially correct; neither London nor local builders 
were allowed to compete, the order being unconditionally 
given to Mr, Nicholson. 

The writer of the account of the opening of the organ in 
the Manchester Courier laments that the fine stops of Father 
Smith’s choir organ have not been incorporated in the new 
instrument. I understand that many of the pipes of this 


Leeds, June 5th, 1861. 


“little gem” are already irretrievably damaged by being 
trod upon. 

Your account of the new organ omits the solo flute in the 
choir organ; the grand ophicleide described by you as being 
“on high pressure,” is merely on the wind of the pedal 
organ. 


In conclusion, I may say that the organ has occasioned 
general disappointment, and that your strictures have met 
with as general approval here. I remain, Sir, Yours, &c. 

Musicus. 

Manchester, June 10th. 





Mixx. Acnes Bury, whom it may be recollected was so 
favourably received at Drury Theatre and at various concerts a 
few years ago, is now in London. During the last few years 
Mlle. Bury has obtained great success at the principal theatres 
and concert-rooms in Berlin, Vienna, and other Teutonic cities, 
Her beautiful voice, combined with her facilities in singing in the 
| Italian, German and English languages, will make her a great ac- 
quisition to the theatre and concert-room. 





The Vocat Assocration will give their sixth and last Subscrip- 
tion Concert this season, at St. James’s Hall, on Wednesday 
evening next, June 19th, in which they will be assisted by the 
following artists: — Mlle. Whitty, Mlle. Koch, Signor Belletti, 
Signor Belart, Signor J. Garcia, and Herr Dalle Aste. Mr. Ap- 
tommas, the Harpist, will also appear, after an absence of seven 
years. The choir of 200 voices will sing several of their most po- 
pular madrigals and part songs, under the direction of M. Benedict, 


SocreTY FOR THE ENCOURAGEMENT OF THE Fine Arts.—The 
Fifth Conversazione of this Society was held at the Gallery, 9 
Conduit Street, on Wednesday evening last. After an interesting 
reading of several poems by the Rev. Hugh Hutton, a selection of 
vocal and instrumental music was performed by the following 
artists:—Miss Agnes Bury, Mr. Walbanck, Mr. Alberto Lau- 
rence; violin, Herr Ranch; flute, Master Drew Dean; _piano- 
forte, Mrs, Arthur Willmore. Miss. Agnes Bury has not, we 
believe, been heard in England since her engagement at Drury 
Lane some four or five years since. She was well received, as was 
also Mr. Alberto Laurence, whose fine baritone voice was heard to 
advantage in a cavatina from Verdi’s new opera Un Ballo in 
Maschero.” The music was under the direction of Mr. Alfred 
Gilbert. 


Curisty’s Minstrevs.— The latest novelty added to the enter- 
tainments of the Sable Melodists, consists in a travestie of the 
Bohemian Girl, called the Gipsy Girl, written by Mr. William 
Brough in his most extravagantly humorous vein. The tra- 
vestie is singularly ridiculous and highly amusing, and if not the 
best, is about the most laughable opera burlesque yet produced 














| Company. 


by theChristy confraternity. Mr. Collins makes up wonderfully for 
Arline, and displays the most admirable and unusual tact by 
singing and acting without the least attempt at caricature, whereby 
the caricature is no end of times greater. This talent is unique, 
and we remember it in one actor only, Mr. Hammond, whose 
performance of Othello, in the tavestie of that name, was quite 
wonderful from its earnestness and absence of all exaggeration. 
No doubt the burlesque of the Gipsy Girl will bring the Christy’s 
Minstrels a new lease of fame. 


Orymric TuEatre. — The indisposition of Mr. F. Robson, and 
his anenee absence from the Olympic Theatre for five weeks, 
so seriously affected the amusement of the playgoing world, that 
the assemblage of a very large audience to witness his reappearance 
on Monday night was only a natural occurrence. But the enthu- 
siasm with which he was received seemed to take him by surprise, 
accustomed as he has been for several years to an uninterrupted 
demonstration of public favour. For several minutes he was not 
allowed to proceed, but as soon as he began to speak his jokes 
were caught up, and even anticipated, with that peculiar gusto 
which always presupposes a long-established sympathy between an 
artist and his patrons. His acting was as fresh and spontaneous as 
ever, and there is no reason to suppose that his illness has in the 
slightest degree affected his native energy and vigour. ‘The piece 
selected for his reappearance was Mr. J. M. Morton’s farce Jick- 
lish Times, which is illustrated by the picturesque costume of the 
Jacobite days, and contains appropriate parts for Mrs. Emden, Mr. 
G. Cooke, Mr. Walter Gordon, and other membres of the Olympic 
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Provincial. 
-—+ ——. 


Although late in the day, better late than never. The last 
concert of the Halifax Philharmonic Society (at Mechanics’ Hall) 
appears in all respects to have been a good one, and (which we 
can readily believe) to have owed much of its success to the 

resence of Mr. Frobisher, a gentleman who stands deservedly 
Figh with the musical public of the town and neighbourhood, and, 
indeed, of nearly all the northern counties, and who formerly 
conducted the Band, till ill health induced him to resign the post 
to his nephew, Mr. Whitaker, and content himself with the office 
of leader. ‘The singers were Mrs. Sunderland, Messrs. Carter and 
Whitehead (of Ialifax). A local paper speaks highly of the per- 
formance of Beethoven's first symphony : 

“The manner in which Beethoven’s symphony in C (No. 1) was 
played fairly took us by surprise. The strings were heard to great 
advantage, the effect being owing to the degree in which they had been 
strengthened for the occasion, and also to the presence of Mr. Frobisher, 
who led the band, and to whose exquisite tone and finished execution 
on the violin, the Halifax public have of late been too little accustomed. 
Mr. Whitaker was the conductor, and he discharged his duty with 
great efficiency.” 

At Mancuester Mr. John Brougham’s new drama, Playing with 
Fire, has had an extraordinary success at the Theatre Royal. 
The Manchester Examiner of Monday thus writes about it :— 

“ There is nothing much pleasanter in relation with theatrical matters 
than seeing an actor and an author ‘rolled into one,’ except it be the 
gratification of witnessing his undeniable success in both assumptions 
of character. Such was our pleasure last evening with Mr. Brougham’s 
comedy entitled ‘ Playing with Fire,’— brought out on Saturday last, 
for the first time in this country, after a long and successful run 
in the United States. It is a comedy in five acts,—not a drama illus- 
trative of character ; not one of those incongruities of a past day, made 
up of false sentiment and coarse satire, but a piece of invention, of 
ingenuity in the construction, such as we rarely meet with, even in 
those examples of inventive faculty exhibited by our Parisian friends, 
from whom modern dramatists are so eager to borrow, and whom critics 
are so ready to condemn. Playing with Fire is a most appropriate 
title, for every scene goes off with a sparkle and rush of a sky-rocket. 
Mistake upon mistake, blunder upon blunder, continue to accumulate, 
until we are carried along in a whirl of inconsistencies, and the curtain 
comes down at the conclusion of each act amidst a volley of applause and 
perfect paroxysms of excitement. We remember nothing in the English 
drama where this sort of ‘ fire’ is kept up through five long acts; and 
we venture to think that the only drawback in bringing an audience a 
second time to enjoy the performance will be the infliction of aches and 
pains arising from the experience of ‘ Laughter holding both his sides,’’ 

We learn from the Liverpool Daily Post accounts of the 
opening of the new organ at the Parish Church, Wallasey. ‘ The 
Messrs. Willis of London,” writes our contemporary, “constructors 
of the grand organ in St. George’s Hall, have been largely en- 
trusted of late to provide new instruments for churches in Liver- 
pool and its vicinity, We need not be surprised at this, con- 
sidering the magnificent specimen in St. George’s Hall, which 
their patrons are able to hear so frequently displayed by Mr. 
Best. On Sunday last, an excellent instrument, just completed 
for the parish church of Wallasey, was inaugurated with the 
most gratifying success. The rector of the parish, the Rev. F. 
Haggitt, preached a sermon in the morning to a very crowded 
congregation, which might be accepted as a model for a discourse 
on such an occasion when an opportunity is fairly offered to ex- 
patiate upon the office of public praise, and the manner in which 
this delightful and edifying portion of the service ought to be 
conducted. The reverend gentleman selected his text from the 
150th Psalm, and dwelt very forcibly on the necessity of pro- 
viding for the hearty utterance by the congregation of those 
portions of the service they are enjoined to take part in, ably 
contrasting the dialogue between the minister and clerk—which 
obtains in so many churches, and the confused muttering response 
of the people in others—with the due vocal expression which it 
was the privilege and duty of all to attain in public worship. 

The preacher was at least able to cite a triumphant example in 
his onan, for although the services at Wallasey church are 
choral in the full acceptation of the term, the entire congregation 





join heartily in all those parts of the ritual which are intended to 
be sung. No doubt the style of sacred music has a great in- 
fluence in promoting such a desirable result; too much praise 
cannot, therefore, be given to Mr. W. T. Best, who, since the 
completion of the new parish church, bas acted as organist, and 
retains the direction of the music, to the great advantage and 
gratification of the parish. The organ, heard for the first time on 
Sunday last, although not one of the largest class, is a poweriul 
and effective instrument, possessing many stops (as they are 
termed) of great variety and character; amongst which is to be 
found a ‘Vox Humana,’ the strange and beautiful tones of 
which are so much admired by those who have heard the great 
organs of France and Germany. The effect of the instrument, 
under Mr. Best’s practised fingers, was in itself worthy a pilgri- 
mage to Wallasey, where, we need make no apology for men- 
tioning, one of the most beautiful views in the country is to be 
seen from the immediate vicinity of the parish church.” 

Birmincuam Musicat Frstivar.— (Communicated). — The 
scheme of the performances for this triennial event has, we believe, 
been arranged by the Committee of Management as follows:—On 
the first morning, Tuesday, the 27th of August,- Mendelssohn’s 
Elijah will inaugurate the meeting. This great oratorio was 
written for the Festival of 1846, when it was produced under the 
direction of the lamented composer. On the morning of Wednes- 
day, the 28th of August, it is intended to give Handel’s Samson, 
one of the most dramatic and interesting of his sacred works. 
Thursday morning, the 29th of August, will, as heretofore, be de- 
voted to a performance of the Messiah. Beethoven’s grandest 
composition, the Missa Solennis in D, has been chosen for the first 
part of the performance on the morning of Friday, the 30th of 
August, to which will be added a selection from the stupendous 
choruses of Handel’s Israel in Egypt. 'The usual Ball to conclude 
the Festival will be omitted, and there will be four evening Con- 
certs, corresponding with those of the morning. Two of these 
will consist of oratorios —Haydn’s Creation and Handel’s Judas 
Maccabeus. The other two evenings are to be devoted to miscel- 
laneous selections of high-class music. The band and chorus, 
comprising the élite of the profession, will, it is expected, surpass 
the admitted superiority of the Birmingham Orchestra on previous 
occasions, while it is understood that the principal singers will 
consist of the leading favourites now creating so great a sensation 
in the metropolis. We hope shortly to refer to these engagements: 
in the meanwhile, we may announce that Costa will again conduct 
this grand series of musical performances. 

From the Belfast Journal we learn that the Presbyterian 
Musical Association which was organised a few months ago, 
has succeeded in securing the services of an eminent conductor 
in the person of Herr Waldemar Malmene, of the Royal Musical 
Institution, Berlin, and the Conservatoire Impériale, Paris. Of 
the candidates who offered their services, Mr. Malmeme was 
selected by the committee for special trial, and has been unani- 
mously appointed. Although a German by birth, he has for the 
last seven years been resident in England, in the vicinity of 
Norwich, in which city he is well known for his musical acquire- 
ments. ‘The Victoria Hall being otherwise engaged, the use of 
the Wesleyan Chapel and School-room, Donegall Square, was 
granted to; the committee; and Herr Malmene performed the 
following pieces :— Vocal—‘“ Arm, arm, ye brave” — Handel ; 
“ Why do the nations”—Handel ; “ Pro peccatis” (Stabat Mater) 
—Rossini ;—Pianoforte.—Sonata pathetique—Beethoven ; Oberon 
Fantasia—W eber ; Fantasia on a German air— Leybach ; Noc- 
turne—Herr Malmene ;—Organ,—Agnus Dei— Mozart; Flute 
Concerto—Rink ; Hallelujah (Messiah)—Handel. The execution 
of the several pieces elicited universal applause, Herr Malmene 
has a voice of great natural sweetness and expression, which has 
been subjected to the highest cultivation. His instrumental 
performances, especially on the pianoforte, were of the most 
brilliant description, and attested in the highest degree his 
musical genius. He is himself a composer, and has published 
several pieces which have taken a high place in the musical world. 
Nothwithstanding his great acquirements, he is, we understand, 
only between twenty and thirty years of age. His appointment 
to the situation in question cannct but be regarded’as a most 
important acquisition to the society and to the entire community. 
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A correspondent from Bury Sr. Epmunps writes us that on 
Tuesday last the Atheneum Choral Society gave their fourth and 
last concert of the season in the Town-hall, to a fashionable 
audience, including the leading families of the neighbourhood. 
The principal artists were Miss Annie Cox, Mr. D. Lambert, Mr. 
C. B. Dyer, M.A.; Mr. A. Nunn, Mr. Last, and Mr, R. Nunn. 
It is unnecessary to particularise the various pieces in the pro- 
gramme, as they consisted of the oft-noticed favourites of the 
London concert-rooms during the season. Everything was re- 
ceived with enthusiastic applause; and the audience seemed 
delighted with the treat thus procured for them by the committee. 
Miss Cox was well received in Haydn’s canzonet, ‘“ My mother 
bids me bind my hair,” and encored in “ Sweet spirit, hear my 
prayer.” Mr. Lambert’s bass voice was very effective in “ The 
village blacksmith” (Weiss), and the old song, ‘ The Wolf,” in 
which he was deservedly encored. A duet from Lucia di Lam- 
mermoor and Parry’s “A BC,” were capitally sung by Miss 
Annie Cox and Mr. Lambert. The instrumental solos devolved 
upon Mr. Dyer and Mr. Nunn, who acquitted themselves ad- 
mirably. 

Giascow.—A correspondent writes that the Pyne and Harrison 
English Opera Company have occupied the stage of the Theatre Royal 
during the past fortnight, and have been entertaining the public with a 
selection of favourite operas—a welcome change, for the musical ama- 
teurs in our midst, from the ordinary business of the legitimate or ille- 
gitimate drama on these boards ; the more especially as, from whatever 
cause, there has been no opportunity afforded them of cultivating 
acquaintance with the lyric opera—native or foreign—since this same 
corps visited the city twelve months ago. The operas represented on 
this occasion have been Lurline, The Rose of Castile, The Black Domino, 
Maritana, Bianca, &c. ‘These works, however, as well as the capabili- 
ties of the company by which they have been supported—familiar as 
they must be to London amateurs—require no detailed description or 
criticism at our hands. The operatic company have enjoyed a fair 
measure of patronage here. They were to conclude their brief sojourn 
last evening (Friday) with Dinorah, for the benefit of the engaging and 
popular little prima donna, Louisa. We observe that they now pro- 
ceed to our neighbours in the Scottish capital, where they commence 
their campaign musical on Monday first. Although, however, there 
was no opportunity during last winter for our revelling in the higher 
walks of the musical art, there was, it must be confessed, no lack what- 
ever of musical entertainment of a miscellaneous character, some of 
them “got up” by local entrepreneurs and a host of others, chiefly of 
our amateur nature, by the various volunteer companies of the city. 
Mars and Apollo stalked lovingly together at these latter concerts of 
our patriotic youth ; and the performance of many of them, which we 
attended, were, in two words, exceedingly creditable. The past winter, 
indeed, has been more prolific in general entertainments, public and 
private, than any former season we can recallto mind. Let us hope 
that they will have been productive of some good, either by merit or 
contrast, in cultivating and improving the taste of that portion of our 
400,000 of a population which patronises the art of music and its 
professional votaries. The seventh series of Saturday Evening Con- 
certs was brought to a close a few weeks ago. It proved the most suc- 
cessful in all respects ever experienced by the directors, This fact is all 
the more worthy of remark, if there be truth in the report we have heard, 
that similar cheap concerts throughout the kingdom, in England espe- 
cially, have not been by any means so fortunate. Last week there was 
an excellent performance of sacred music by the Choral Union within 
our venerable cathedral, which gave the utmost satisfaction to upwards 

- of 2000 auditors—promoting, no doubt, to some extent, the cause of 
sacred art, and materially assisting the funds of a noble local charity— 
the Royal Infirmary—in behalf of which the concert was held. There 
will now be a lull here, for some time, in matters musical. Very un- 
like “ the great metropolis ” at this period of the year, we are just at our 
dull season, in this regard, so that auditors and critics will now enjoy a 
brief breathing space. 

On Monday last a very interesting ceremony took place at 
Oxford. Her Grace the Duchess of Marlborough, on the part of 
the ladies of Oxford, presented a magnificent set of musical 
instruments to the “ City of Oxford Volunteers,” in the beautiful 
grounds attached to St. John’s College. Previous to the pre- 
sentation, Taz. Lonpon Grier anp Mapricar Union performed 
a selection of favourite part music under the direction of Mr. 
Land. Dr. Corfe gave his annual commemorative concert in the 
Sheldonian Theatre on the same day. 


Petters to the Editor. 


i - $ 


AMAZONS OR RIFLEMEN. 


S1r,—Your correspondent “ Tenor Melody,” instead of answer- 
ing my question, corroborates my assertion, for he expressly says ; 
“In this case, the alto part is intended to be sung as actually 
written,” or, in other words, if language has any meaning, that a 
woman's part should be sung by men. T thought this practice had 
died out with the last of the casérati, and most assuredly did not 
expect it would be revived for the benefit of English Riflemen. 

“ Tenor Melody” refers me to Burney’s History of Music, p. 47 
vol. 8. The example there given has nothing to do with the 
matter, because a melody may be written for any class of voice. 

Works written for tenor are not the best adapted for the majority 
of male voices, because baritones are far more plentiful than tenors, 
Nearly every man can sing a baritone part, but only a certain 
number a tenor part. The first tenor is the highest part for adult 
male voices, and, therefore, we cannot, if we would write correctly, 
have a higher one in any composition intended to be sung solely by 
men. 

If your correspondent will turn to p. 44 of the German edition 
of Daniel Schubart’s Ideen zu einer Aesthetik der Tonkunst, he will 
find the original of the following passage: “God and Nature re- 
quire that soprano and alto parts shouid be given to women ; tenor 
and bass parts to men. If we disobey this law, our mother, 
Nature, revenges herself by producing an inharmonious and 
repulsive impression.”— Yours, C, Manvet, 

ineller Hall, June 12th. 


a ee 
MOZART’S SONGS. 


Sir,—May I request information from any of your musical 
readers respecting the song composed by W. A. Mozart, “ Phillis 
an das Clavier ?”—if it is published with English words, and by 
whom ?—yours, &c., AMATEUR, 

—— 


Sacrep Harmonic Socrety.—Of the second and last per- 
formance of Elijah this season, a fortnight since, we cannot speak 
altogether in terms of unreserved praise; many of the choruses 
were taken too fast, and the double quartet “ For he shall give 
his angels charge” (which seems fated never to be properly 
heard), little more or less than a scramble. Mlle. Parepa was as 
effective as ever in the soprano music. To the principal contralto 
part Mad, Sainton-Dolby’s finished style was as usual of inesti- 
mable value; while in the air “ Woe unto them,” Mad. Laura 
Baxter distinguished herself most honourably, aiding also materi- 
ally in the concerted music. Nothing could possibly excel Mr. 
Sims Reeves’s singing of the tenor music; the trio airs “ If with 
all your hearts,” and “ Then ‘shall the righteous,” coming in for 
the largest share of approbation. The Prophet of Herr Formes 
is too well |known a performance to require detailed description 
now. 





HARLES SWAIN’S NEW BALLADS, “The Old 
Roof Tree,” and “The Old Cottage Clock.” Third edition, Music by R. 
“hn een bh. Ord A 
ent Post-free, 12 stamps each. Orders to Andrews’ Ch i itory, 144 
Oxford Street, Disdae. ee 


NGEL’S LA REINE DU SOIR. Mélodie. Valse 


pour Piano. Price 3s. Gd. 
Chappell and Co., 50 New Bond Street. 


ANGEL'S UNE PERLE NOIRE. Arpéges sur “Ah 
non_Credea,” pour Piano. Price 3s. 
Chappell and Co., 50 New Bond Street. 


ANGELS GARIBALDI MARCH for the Harmonium. 











Price 3s. 
Chappell and Co., 50 New Bond Street. 








OMMENT EST-CE ARRIVE? Romance. 
Sung by JuLes home. * Composed by Louis ENGEL. 


r s. Gd. 
Chappell and Co., 50 New Bond Street. 
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MESSRS. CHAPPELL & C0.’S PUBLICATIONS. 





From Gounod’s favourite Opera. Price 4s. 
Chappell and Co., 50 New Bond Street. 


Kons FAUST. Fantaisie de Salon, pour le Piano, 





Piano. Price 3s. 
Chappell and Co., 50 New Bond Street. 


= MURMUR OF THE WAVES. Etude de 
Salon pour Je Piano. Price 3s. 6d. 
Chappell and Co., 50 New Bond Street. 


RINLEY RICHARDS’ WANDERER. Just pub- 


lished, No. 1 of Schubert’s Melodies, arranged for the Pianoforte by this popu- 
lar Composer. Price 3s. 
Chappell and Co., 50 New Bond Street. 


Beaer RICHARDS’ AVE MARIA. Now ready, 


No. 2 of Schiibert’s Melodies, arranged for the Pianoforte. Price 3s.’ 
Chappell and Co., 50 New Bond Street. 


BRINLEY RICHARDS’ SERENADE. Just pub- 


lished, No. 3 of Schiibert’s Melodies, arranged for the Pianoforte. Price 3s. 
Chappell and Co., 50 New Bond Street. 


| Aceeades LA JOYEUSE. Morceau de Salon, pour le 

















BRLEY RICHARDS’ “ADIEU.” Just published. 
No. 4 of Schiibert’s Melodies, arranged for the Pianoforte. Price 3s. 
Chappell and Co., 50 New Bond Street. 





RINLEY RICHARDS’ “GENTLE ANNIE,” No. 7 
of the “ Christy Minstrels’ Songs,” arranged for the Piano by this popular Com- 


poser. Price 3s. 
Chappell and Co., 50 New Bond Street. 





RINLEY RICHARDS’ COMPLETE TUTOR for the 


PIANOFORTE. The best, the newest, and cheapest of all Instruction Books, 
containing elementary instructions, scales, exercises, and a great variety of the most 
popular themes as progressive lessons. Sixty pases, full music size, price 4s., post-free. 

.B. A List of Brinley Richards’ Popular Pieces will be sent on application to 


Chappell and Co., 50 New Bond Street. 





[J8D4sL'S LAST PIECE, AU REVOIR. Pastorelle 
. Suisse for the Pianoforte. Price 2s. 6d. 
Chappell and Co., 50 New Bond Street. 


LNDASL'S MUSIC ON THE WATERS. Morceau 
de Salon for the Pianoforte. Price 2s. 6d. 
Chappell and Co., 50 New Bond Street. 


LDAHL'S MOUNTAIN STREAM, for the Piano- 
forte. 12th Edition. Price 2s. 6d. 
Chappell and Co., 50 New Bond Street. 


INDAHL’S JOHANNA’S LEBEWOHL, for the 


‘. Pianoforte. The most popular Piece by this charming Composer. Price 2s., 
post-free, 
Chappell and Co.,50 New Bond Street. 
REKELL’S SPARKLING DEWDROPS. Morceau de 


Salon for Pianoforte. Price 3s. 
Chappell and Co., 50 New Bond Street. 

















([PREKELL'S LANGE GARDIEN. Pensée Poétique 


pour le Piano. Price 3s. 6d. 
Chappell and Co., 50 New Bond Street. 


J UANITA, Vocal Duet. The Hon. Mrs. Norton’s 


popular Song is just arranged as a Vocal Duet. Price 2s. 
Chappel and Co., 50 New Bond Street. 


[™ LEAVING THEE IN SORROW, ANNIE. Vocal 
Duet. This popular Song is now published as a Vocal Duet. Price 2s. 6d. 
Chappell and Co., 50 New Bond Street. 








a 


[™ RETURNING TO THEE, ANNIE. Answer to 


the celebrated Song “ I’m leaving thee in sorrow, Annic.’? By GeorGg BARKER, 
Price 2s. 6d. 





Chappell and Co., 50 New Bond Street. 








NEW PUBLICATIONS. 


OPERATIC PIECES FOR THE PIANOFORTE., 


THE AMBER WITCH. 





MESSRS. CRAMER, BEALE AND CHAPPELL’S 


Price, each s. d. 


Arditi(L.) ‘“ Amber Witch,” Valse de Salon, .. os ase ase 


D’Albert (Charles) ditto Quadrille (soloand duet) =. aes 

Ditto ditto Waltzes se sen wee anew 

Ditto ditto Polka ww eco ate eee 

Favarger (René) ditto Fantaisie (dediée 4 Miss Mandeville) 
Osborne (G.A.) _. ditto First Fantasia (bell trio, “ And when 

Cae yy «a a a aw oe, oe el 
Ditto ditto Second Fantasia (“O bright is the 

palace,”’ “‘ Good eve,” and ‘‘ My long hair is braided”) 2 axe 

Richards (Brinley) ditto “‘Thebell trio”  .6 ss oo ove 

Ditto ditto “ When the elves at dawn,” orn one 
ROBIN HOOD. 
De Vos (Polydor) Robinhood Fantaisie Transcription (Op. 62) ons 
D’Albert (Charles) ditto Quadrille with cornet ad lib. a eco 
Ditto ditto Waltzes ditto ove ee 
Macfarren (Walter) ditto “ Life to me,” and “ Courage fails me ” 
Ditto ditto “ True love” eco eee oo eee 
Osborne (G. A.) ditto Fantasia ove ese ee ooo ave 
Richards (Brinley) ditto Grand Fantasia ee ee 
Ditto ditto “ From childhood’s dawn” ee 8 ose 
LURLINE. 

D’ Albert (Charles), Lurline Quadrille (with cornet ad lid.) oe ote 
Do. do. Waltzes dO. ace ove oe ase 
Do, do. Polka do. oe ove ovo eee 

Kuhe (Wilhelm) do. Fantasias (dedicated to Miss Alice Wigram) 

Richards (Brinley), do. ‘“* Sweet Spirit, hear my prayer” 4. oe 
Do. do. ‘The Naiad’s Spell”... ss oe — ove 


THE ROSE OF CASTILLE. 


Osborne (G. A.), The Rose of Castille,-First Fantasia or 
Do. do. Second Fantasia ss. se — ove 


GUILLAUME TELL. 


Favarger (René) Guillaume Tell, Grand Duo on a a.) 


LE PROPHETE. 


Favarger (René), Le Prophéte, Fantaisie (dedieé 4 Miss Kate Shepherd) 


RIGOLETTO. 


Favarger (René) Rigoletto, Fantaisie (dediée 4 son ami{M. Le Docteur 


Rembault) ooo eee pen ove on ons 
Rigoletto, Gallop Brillant, Sur la Scéne du bal (dediée 


a Madame Willes) ... oe «ss» one wee wee tte ate 


oo ote 


UN BALLO IN MASCHERA. 


Thomas (Harold), Un Ballo in Maschera Fantaisie (dediée & son ami 
W. H. Acraman, Hastings) oe ove on ore oe oe 


4 


4 
4 
3 
4 


- 


a 


re ee oe 


4 
4 
3 
4 
3 
3 


o 


os 


3 


POPULAR MUSIC OF THE OLDEN TIME. 


De Vos (Polydor), Brilliant Fantasia on “Sally in our Alley,” “O list 
to me, my only love,” “ Once I loved a maiden fair” . se 





LONDON: 


oh 


4 
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aecoccoonooso 
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0 


CRAMER, BEALE AND CHAPPELL, 


201 Regent Street, and 67 Conduit Street. 
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OOSEYS’ MUSICAL CABINET.— NOTICE. — 
Nineteen new Numbers of this Publication are now ready, and may be had of 


all Musicsellers and Booksellers in town and country. 
Boosey and Sons, Holles Street. 





rN\HE LOUISA PYNE NUMBER OF BOOSEYS’ 
MUSICAL CABINET (No. 45), price One Shilling, contains Miss Pyne’s best 
Songs in Dinorah, Satanella, Bianca, the Marriage of Georgette, Domino Noir, &c., all 
with English words and Pianoforte Accompaniments. 
Boosey and Sons, Holles Street. 


rA\HE SIMS REEVES NUMBER OF BOOSEYS’ 
MUSICAL CABINET (No, 43), price One Shilling, contains Mr. Sims Reeves’ 
most popular modern Songs by Balfe, Hatton, Alary, &c., all with English Words and 


Pjanoforte Accompaniments. 
Boosey and Sons, Holles Street. 


HE SAINTON-DOLBY NUMBER OF BOOSEYS’ 

MUSICAL CABINET (No. 44), price One Shilling, contains ten of the most 

—— Copyright Songs by Balfe, Duggan, Hatton, &c., sung by Madame Sainton- 
olby. 








Boosey and Sons, Hollcs Strect. 


2 WELSH SONGS IN BOOSEYS’ MUSICAL 
CABINET (No. 42), price One Shilling, with entirely new English Words 
and Pianoforte Accompaniments. 
This Collection includes all the most popular and beautiful Melodies of Wales. 
Boosey and Sons, Holles Street. 


TRAVIATA IN BOOSEYS’ MUSICAL CABI- 


A 
L NET (No. 41), price One Shilling. The Opera arranged for Pianoforte Solo, 


without Words. 

it TROVATORE IN BOOSEYS’ MUSICAL CABI- 
NET (No. 40), price One Shilling. The Opera arranged for Pianoforte Solo, 

without Words. 








Boosey and Sons, Holles Street. 





Boosey and Sons, Holles Street. 


Beer EN’S SONATAS IN BOOSEYS’ MUSI- 
CAL CABINET. The Publishers beg to announce that the whole of Bee- 
thoven’s 32 Sonatas are just published in fourteen Numbers of “ Booseys’ Musical 
Cabinet.” Each Number, containing two or three complete Sonatas, price One Shilling. 
This edition is printed from engraved plates, and will be found more correct than any 

other extant. 
No. 46. Sonata, No. I, op. 2. No. 53. 
No. 54. 





Sonata, No. 2, op. 31. 
Sonata, No. 3, op. 31. 
Sonata, No. 1, op. 49, 
Sonata, No. 2, op. 49. 
Sonata, op. 53. 
No. 55. Sonata, op. 54, 
Sonata Appasionata, op. 57. 
. Sonata, Op. 78. 
Sonata, op. 79. 
Sonata, op. $1, 
. Sonata, op. 90. 
Sonata, op. 101. 
. Grand Sonata, op. 106. 
Sonata, op. 109. 


Sonata, No. 2, op. 2. 
Sonata, No. 3, op. 7. 
Sonata, op. 7. 

Sonata, No. 1, op. 10. 
Sonata, No. 2, op. 10. 
Sonata, No. 3, op. 10. 
. Sonata Pathétique. 

Sonata, No. 1, op. 14. 

Sonata, No. 2, op. 14. 
. Sonata, op. 22. 

Sonata, op. 26. 

. Sonata, op. 27, No. 1 (Moonlight). 

Sonata, op. 27, No. 2. 

Sonata Pastorale, op. 28. 59. Sonata, op, 110, 
Sonata, No.1, op. 31. Sonata, op. III. 

The above Numbers refer to the Musical Cabinet, by which they may be ordered. 

Beethoven's Sonatas are also published in two vols, handsomely bound, with Life 
and Portrait of Beethoven, price 10s, 6d. each. 

*,* Boosey’s Edition must be ordered. 

“There are many editions of Beethoven’s Sonatas, German, French, and English ; 
but there is not one that we have seen from which, taking all things into account— 
correctness and clearness of the text, elegance of form, and moderation of price—we 
have derived so much satisfaction as from the edition now before us.”—Daily News. 

Boosey and Sons, Holles Street. 


BOOsex SY MONTHLY VIOLINIST. Price 6d. 
Contents of the Numbers published :— 
No. 1 (MARCH). 
Selection from Balfe’s Opera, ‘* Bianca;” Daisy Waltzes; Knickerbocker’s Polka ; 
Christmas Waits Quadrille ; Chateleine Waltz ; Petchili Polka; and Flocon de peige 


Galop. 
No. 2 (APRIL). 

Selection from Auber’s “ Domino Noir ;’’ Selection of Buckley’s Songs; Shadow 
Air from “ Dinorah,” with variations ; Bianca Polka; New Year’s Quadrille on popu- 
lar Melodies: Woman in White Waltz; Thou art so near (Song). . 

No. 3(MAY). 

Selection from Verdi’s ‘“Macbeth;” Selection of Christy’s Minstrels’ Melodies; 
* Santa Lucia,” with variations ; Spring Buds Waltz ; Priscilla Waltz ; Colleen Bawn 
Waltz; Arline Waltz; Henrietta Waltz; Doo-dah Galop; Chateau de Fleurs Schot- 
tische ; A Roving Heart ; The Skipper and his Boy. 

No. 4 (JUNE). 

Selection from Verdi’s new Opera, ‘‘ Un Ballo in Maschera;” Selection of favourite 
German Songs by Abt Kucken, Proch, &c.; Jullien’s Last Waltz ; Rode’s Air, with 
variations ; Petersburg Waltz ; Margaretta Waltz ; Celina Redowa; Augusta Schot- 
tische. : 


No, 47. 
No. 48. 





No. 52. 





Boosey and Sons, Holles Street, 


7 ™ a al re nb Pal sae 
MINHE VICISSITUDES OF A COLLEEN BAWN. 
New Comical Descriptive Song. By Henry J, Byron, Esq.; the Music ar- 

ranged by Frank MusGraveg. Published this day. Price 3s. ‘Colleen Bawn” forms 
the First Number of BOOSEYS’ BURLESQUE SCENAS, by Henry J. Byron 
Esq. (the distinguished author), to appear every month, price 3s, ‘ 
Subscribers’ names will be received by the Publishers and all Musicsellers in town 


and country. 
Boosey and Sons, Holles Street. 








MESSRS. DUFF AND HODGSON’S 
NEW PUBLICATIONS. 
VINCENT WALLACE’S NEW SONGS, “ Have 


e I not’loved thee,” “ Remember and forget,” and ‘ Old friends and.other 
days,” price 2s. 6d, each (sent at half-price). These three new songs by the Composer 
of the *‘ Amber Witch,” ** Lurline,” &c., rank among the most successful of the songs 
of this distinguished Writer. 

London: Duff and Hodgson, 65 Oxford Street. 


- 
EW SONGS.—SONGS OF THE ELEMENTS, 
Composed by STEPHEN GLOVER. Price 2s. 6d. each (sent at half-price), 
** The beautiful earth for me,” * I dreamt I was Queen of the air,” “ I sing of a won- 
drous thing,” and ‘I’m a roamer o’er the mountain.” These charming songs will rival 
in popularity Glover’s celebrated ‘* Songs of the Seasons.” . 
London; Duff and Hodgson, 65 Oxford Street. 


EW SONG.—MY EARLY DAYS COME BACK 


TO ME. Composed by JOHN MORGAN. Price 2s. 6d. (sent at half-price), 
This ballad is a most agreeable composition ; and, from its pleasing sentiment, flowing 
melody, and moderate compass, cannot fail to become popular. 
Duff and Hodgson, 65 Oxford Street, W. 





A SHDOWN and PARRY (successors to Wessel and Co.), 
beg to inform the profession that they forward Parcels on Sale upon receipt of 
references in town. Returns to be made at Midsummer and Christmas. 
Catalogues, whieh contain a great variety of Music calculated for t 
poses, may be had, post-free, on application, , 
London: 18 Hanover Square. 


EVANS’S 
AREER MGM oo Me 


At SIX GUINEAS, 


Has Five Octaves and Two Foot-boards, is in a French-polished Case, 
and has a soft, subdued, agreeable quality of tone, designed expressly 
to suit a Cottage or Small Sitting-room.—Boosry and Caine, Manu- 
facturers, 24 Holles Street, Oxford Street, W. : 


hing pur. 








it Mm 


! nes 
&D 4 


we 


Evans’s Ten-Guinea 


AMS 
Is in a solid, handsome French-polished Case, and possesses that rich 
and organ-like quality of tone which particularly distinguishes these 
Instruments from the French.—Boosry and Cuina, Manufacturers, 24 
Holles Street, Oxford Street, W. 


Evans's English 
RAR M OW LO MS} 


WITH TWO ROWS OF KEYS, 
At 45 and 63 Guineas, without Pedals, and 47 and 130 Guineas, 
with Pedals, 


Although particularly adapted for Churches, are equally effective in the 
Drawing-room. Not only have the leading members of the profession, 
including Messrs. Sterndale Bennett, Balfe, Potter, Henry Smart, Best, 
&c., but the Clergy and the Press have also testified to the very 
great superiority of EVANS’S HARMONIUMS. These Testimo- 
nials may be seen upon reference to Boosey and Ching’s Illustrated 
Catalogue of Harmoniums. 

The whole of EVANS’S INSTRUMENTS possess that organ-like 
quality of tone which has been hitherto unattained by any other manufac- 
turer, and are made throughout in the strongest and most substantial 
manner by the best “ENGLISH WORKMEN.’ They are neither 
affected by heat nor damp. 





BOOSEY AND CHING, 


MANUFACTURERS, 24 HOLLES STREET, OXFORD 
STREET, W. 
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NEW PIANOFORTE MUSIC. 


ILHELM KUHE. LOGIE 0’ BUCHAN. Brilliant 


Fantasia. Price 3s. : 
Asupown & Parry, 18 Hanover Square. 


ADAME OURY. IL BARBIERE DI SEVIGLIA. 
Grand Brilliant Fantasia. Price 5s. 
Asupown & Parry, 18 Hanover Square. 
ENRY W. GOODBAN. THE MINSTREL BOY. 
Transcription of the beautiful Irish melody. Price 3s. 
AsHpown & Parry, 18 Hanover Square. 
ET ENRY W. GOODBAN. GOOD NEWS FROM 


HOME. Christy's Minstrel melody, transcribed. Price 3s. 
AsHpown & Parry, 18 Hanover Square. 














A. OSBORNE. LOVE'S YOUNG DREAM. 
e Brilliant Fantasia. Price 3s. 
AsHDOowN & Parry, 18 Hanover Square. 
CHLOESSER. LES ENFANTS DE LA GARDE. 
Grande Marche brillante. Price 4s. 
Asupown & Parry, 18 Hanover Square. 





Messrs. DUNCAN DAVISON & Co.’s 
NEW PUBLICATIONS. 





Just published, price 3¢. 
MADAME, SAINTON - DOLBY’S NEW SONG, 
. “THE DAYS THAT ARE NO MORE.” 
(Poetry by TENNYSON.) 
Composed expressly for Madame Sainton-Dolby by Jacques BLUMENTHAL. 
London: Duncan Davison and Co., 244 Regent Street, W. 


“T]N PETIT CADEAU,” by J. Brumenruat. Bluette, 


pour le Pianoforte. 
London: Duncan Davison and Co., 244 Regent Street, W. 








Just Published. 
“ IENI VIENI.” Signor Ferrari’s admired Serenade, 
Transcribed for the pianoforte, and dedicated to Miss Sopu1a and Miss 
Jess1z Ferrart, by Emre Bercer, is just published, price 2s. 6d., by 
Duncan Davison and Co., 244 Regent Street, W. 





CHLOESSER. LECLAIR. Brilliant Mazurka. 


Price 3s. AsHDOWN & Parry, 18 Hanover Square. 


re peepee preg GUILLAUME TELL. Grand brilliant 


piece played by the composer with extraordinary success at his concert, May 16. 
Price 6s. AsHDOWN & Parry, 18 Hanover Square. 


PRAEGER. ANGIOL DI PACE. The beautiful 


e air from Beatrice di Tenda. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


ILHELM GANZ. SANTA LUCIA. Transcription 


of the pepular Neapolitan air. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


HEODORE MAUSS. UN MOMENT DE BON- 
HEUR. A melodious and charming Morceau de Salon. Price 2s. 6d, 
ASHDOWN & Parry, 18 Hanover Square. 


K SILAS. TARENTELLE. Price 4s. 


AsHpowN & Parry, 18 Hanover Square. 

















ULES BRISSAC. SI, LA STANCHEZZA.  Tran- 
scription of the Duet from the Trovatore. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


ULES BRISSAC. DEH VIENI ALLA FINESTRA. 
Transcription of the Serenade from Don Juan. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


ULES BRISSAC. DI PESCATORE IGNOBILE. 


Transcription of the air from Lucrezia Borgia. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


C. SELLE. MARCHE TRIOMPHALE. 


e Price3s. AsHpown & Parry, 18 Hanover Square. 














PHEODORE KRAUSSE. REJOUISSANCE. A re- 


markably brilliant Galop, Price 4s. 
Asupown & Parry, 18 Hanover Square. 








OLYDORE DE VOS. NORMA. Grande Fantaisie. 


Price 5s. Asnpown & Parry, 18, Hanover Square. 


UGUSTE ERGMANN. REMINISCENCES 
D’OBERON. An effective piece on subjects from Weber’s Opera. .. Price 3s. 
Asupown & Parry, 18 Hanover Square. 








KRUG. FLEURETTES OPERATIQUES. 


e Six Easy Pieces on Opera Airs. Each 2s. } 
No. 1. Lucia di Lammermoor. No. 4. Barbiere di Seviglia. 
» 2 La Favorita. » 5. Martha. | 
3. Robert le Diable. } » 6. Freisehiitz. 


” 
Asupown & Parry, 18 Hanover Square. 


Hl LISZT. SOIREES DE VIENNE. Nine Caprices 


@ on Valses of Franz Schubert. Price 3s. to 5s. each. 
Asupown & Parry, 18 Hanover Square. 








ICARDO LINTER. THE BAY OF BISCAY. 


Price 3s. Asuvown & Parry, 18 Hanover Square. 


ICARDO LINTER. NELLY GRAY. Price 3s. 


Asnpown & Parry, 18 Hanover Square. 


ASHDOWN AND PARRY 
18 HANOVER SQUARE. 











Just Published. 
N E W S O N 4G. By E. Aeuitar 
“ THE FAIRIES’ FAREWELL TO THE FLOWERS,” 
the poetry from the “ Frost King ” (by permission of James Blackwood, Esq.), the 
music composed, and dedicated to Mad. Ferrari, by EMANUEL AGUILAR, is just pub- 
lished, price 2s., by 
Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 


N E W SON G. By Ciement WuirtE, 
“THE WOODLAND FLOWER,” 


Duncan Davison and Co., 244 Regent Street, W. 





“Just Published, price 4s. 
™ 
HE OLD WOMAN OF BERKELEY. A Legend. 
Poetry by Souruty, music by Howarp Giover. 
Sung by Mr. W. H. Weiss at the Composer’s Concert, at St. James’s Hall. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 6d. 
I OVE’S PHILOSOPHY. Poetry by Suetty, music 
by Howarp GLover, 
Sung by Mr. Sims Reeves at the Composer’s Concert, St. James’s Hall, 
London : Duncan Davison and Co. 244 Regent Street, W. 





Just Published, price 1s. 
HE BABY’S SON G, for the Pianoforte. 
Composed by Howarp GLoven. 
Played by Miss ALick MANGOLD at the Composer’s Concert, St. James’s Hall. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 6d, 
“ M AY.” Duettino for equal voices. Composed by 
HENRY SMART. 
Sung by the Misses Broucuam at Mr. Howard Glover’s Concert, St. James’s Hall. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 6d. 
«TF I COULD CHANGE AS OTHERS CHANGE.” 
Poetry by Jessica RANKIN, music by M. W. Batre. 


Sung by, Mad. Lavra Baxter at Mr. Howard Glover’s Concert, St. James’s Hall. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 


“ T\RESH AS A ROSE.” Poetry by Jessica RANKIN, 
Music by M. W. Batre. 
Sung by Mr. Sims Reeves at Mad. Laura Baxrer’s Concert, St. James’s Hall. 
London: Duncan Davison and Co., 244 Regent Street, W. 


Just Published, price 2s. 6d. 


e { 1 ENTLY ROW, GONDOLIER,” Barcarolle for 
Two Voices. 
Poetry by J. Lopcz ELterton, set to music by W. G. Cusins. 
Sung by Mr. Tennant and Miss LasceLies, at the Composer’s Concert, Willis’s 
Rooms ; and by the Misses BRouGHAM, at St. James’s Hall. 
London: Duncan Davison and Co., 244 Regent Street, W. 


USICAL EDUCATION. — All persons interested in 

the above subject should eall as below, and see THOS. CROGER’S new 

Patent EDUCATIONAL INSTRUMENT, also his self-acting RURAL INSTRU- 
ME 








Illustrations, with Testimonials and Prices of Flutes, Fifes, Drums, Cornopeans, 
and instruments of every description, forwarded post-free. Manufactory, 483 Oxford 
Street, four doors east of Museum Street. 
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VERDIS NEW OPERA, 


UN BALLO IN MASCHERA, 


PERFORMED AT THE 


ROYAL ITALIAN OPERA, COVENT GARDEN. 








PIANOFORTE ARRANGEMENTS. 


Brinley Richards. Alla vita che t’arride, Cantabile - = 3S 
Brinley Richards. T’amo, si tamo, Mazurka -_ - - « 88 
Kuhe ... ... Two Popular Fantasias, - - each 3s, 6d, 
Madame Oury. . Grande Fantaisie Brillante - - - - - 5s. 
Ascher... . . Nocturne Cantabile, on the Baritone Air, Alla Vita - 38 
Burckhardt . Un Ballo in Maschera Quadrille - - - =- 38s, 
Burckhardt . Un Ballo in Maschera Valse - - - - ~- 3%, 


*,* Other Arrangements are in the Press. 





VOCAL MUSIC. 
The Opera Complete for Voice and Pianoforte, 12s. 
La rivedrai nell ’estasi, ll. Ve se di Notte, 
Romaza—Tenore -= - = ls. 6d. Quartetto—Sop., Bar. e 2 B. 


. Alla vita che t’arride, 12. Morro ma prima, 
Cantabile—Baritono - -~ = Is. 6d. Preghiera—Soprano - = 

. Volta la terrea, Ballata—Soprano Is. 6d. | 13. E sei tu che Macchiavi, 

. Re dell’ Abisso, Cavatina—Baritono = - 
Invocazione—Contralto - - «= Ig, 6d, | 14. Congiura, Terzetto, Quartetto— 

. Della citta, Terzetto—S. C., and T.- 38. 6d. a eee em. 


‘ 15. Quintetto, 2 Sop., Bar., e 2 B. - - 
- Di tu se fedel, Barcorola—Tenore - . : fl : 
, as. Od 16. Ma se nie forza, Romanza—Tenore 


. E scherzo, 
Scena e Quintetto, S.,C.,and T.,e2B. 4s. Od. “* i. pr grans gir oa 
bd J é] 


- Ma dall’ arido, Scena ed aria—Soprano 2s, 6d. Duettino—Soprano e Tenore =» 
- Tecco io sto, Duetto—Sop.e Ten. - 4s, Od. 19. Scena Finale, 
. Tu qui, Scena e Terzetto—S., T.,e B. 3s. 6d. 2 Sop., Ten., Bar., e 2 Bass - 








*," Arrangements are already Published for Military, Brass, and String Bands. 


BOOSEY AND SONS, HOLLES STREET, LONDON. 
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